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“VASE DE FLEURS SUR UNE TABLE” JEAN LURCAT 
In the Exhibition of French Flower Paintings opening November 7th at the Knoedler Galleries, New York 


PRICE 25 CENTS 
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“YEATS AT PETITPAS” By JOHN SLOAN 


Left to right: Van Wyck Brooks, John Butler Yeats, Alan Seegar (well known poet, his most familiar work being “A Rendezvous with Death”), Dolly Sloan, Celestine 
Petitpas (waitress), R. W. Sneddon, Eulabee Dix, Fred King (Art Editor of the Literary Digest), and John Sloan. Seated in front of the table is Mrs, Charles Johnston. 


JOHN SLOAN 


Painter Illustrator Etcher 


John Sloan, born Lock Haven, Pa. Member of the Society of Independent Artists, the New Society of Artists, American Institute of Arts 
and Letters, and President of the Art Students’ League of N. Y. Awards: Honorable Mention, Carnegie Institute, Pittsburgh; Bronze Medal 
for Etching, Panama-Pacific Exposition, San Francisco; Gold Medal, Sesqui-Centennial Exposition, Philadelphia; Beck Gold Medal for 
Portraiture, Pennsylvania Academy of Fine Arts, Philadelphia. Represented in: New York Public Library; Public Library of Newark, 
N. J.; Cincinnati Museum of Art; Carnegie Institute, Pittsburgh; Metropolitan Museum of Art, New York; Brooklyn Museum; Museum 
of New Mexico; Phillips Memorial Gallery, Washington; Pennsylvania State College; Barnes Foundation; Newark, N. J., Museum of Art; 
Detroit Institute of Arts; Harrison Gallery, Los Angeles Museum; Fine Arts Gallery, San Diego; Art Institute of Chicago. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE lew York City GRAND CENTRAL TERMINAL 


2] OPEN WEEK DAY EVENINGS, EXCEPTING SATURDAY, FROM 7 TO 9 Je 


1932 Year Books containing sixty halftone reproductions, $1.25 postpaid. 
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Chicago Prepares 
For Century of 
Progress Exhibit 


Great Privately and Publicly 
Owned Works in America to 
Be Feature of Important Show 
Opening on June 1 


What 
single 


CHICAGO 
be the 


will undoubtedly 
exhibition 
gath- 

America 
the Century 
of Progress Exhibition, opening in Chi 


greatest loan 


f paintings and sculpture ever 


ered under one root in is 


practically assured for 
ago on June 1 and continuing through 
October. The Art Institute 
designated as the official 
of Fine Arts the 
have already been 
Robert B. 
Curator 


has been 
Department 
and 


by 


for fair plans 
the Di- 
Harshe, and As- 
of Paintings, Daniel 


Catton Rich, to re-arrange all the gal 


made 


tor, the 


rec 


sociate 


leries of painting and sculpture for 
the entire exhibition period. 
The plan for this great display in 


cludes three main divisions. The first 


of these will comprise a representa- 


tive, but carefully chosen loan collec 
tion of old and primitive masters, be- 


ginning with the Italian dugento and 
ontinuing down through the XVIIIth 
century. Galleries, arranged in se 
quence, will be hung with Italian 
French, German and Flemish primi 
tives; XVIth century Italian exam- 
ples; XVIIth century paintings from 
Spain, Holland, Italy and Flanders 
and XVIIIth century Frehch and Eng- 
lish masterpieces. The aim of this 
group will be to give the public an 
historical survey, utilizing great pri 
vately and publicly owned works in 


\merican possession, and to stress a 
century of progress in collecting in 
the United States. A hundred years 
ago, very few great pictures were on 


this side of the water; today, our pri 


vate collections and our museums con 
tain treasures of amazing worth 
Since 1832 magnificent works by Fra 
Angelico, Botticelli, Velasquez, El 
Greco, Holbein, Titian, Raphael, Rem 
brandt, Hals, Gainsborough, Ingres, 


Courbet and Manet (to mention only a 
few names) have found 
into American hands. In this field the 
Art Institute naturally continue 
to display its own great pictures, unit 
ing them with loans from all over the 
United States. 


their way 


will 


A second division of the exhibition 
will be Century of 
Here where the 
Institute is pre-eminent among Ameri- 
can museums, great stress will be laid 
on a hundred 


given over to a 


Progress in Painting 


French and 
American art. Rooms will be set aside 
for such artists Degas and Monet, 
Manet and Renoir, Gauguin and Tou- 
louse-Lautree, with 


years of 


as 


probably 


one-man galleries for Cezanne and van 
Gogh, 


Will 


special 


Closely paralleling this survey 


be the 


retrospective American 


section, With its large and important 
displays of early American masters, | 
Whistler. Sargent, Inness, Homer, Ry- 
der, Eakins. and the Im- 
Again the private collec- 
tor, the museum, and the great deal 
ers in America will] 


this 


American 
Pressionist 


the 
dis 


in 
the 


cooperate 


assembling feature 


Dlay, 


ol of 


One of the 


, first aims of the show 
to illustrate 


is 
strictly contemporary art. 
Continuel 


on Page 4) 
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“HANNAH” 


A fine figure composition loaned by M. Knoedler & Com pany to the exhibition of Seventy Years of American Paint- 
ing, now current at the Museum of Modern Art. 





By GEORGE FULLER 


Yale Celebrates Hundredth Anniversary of the Opening 
of the Trumbull Gallery With a Special Exhibition 


NEW HAVEN.—The hundredth an- 
niversary of the opening of the Trum- 
bull Gallery, the 
museum building 


earliest college art 
in 
October 
Arts, 


America, 
at the 
under the 
in Fine 


was 
Yale 
aus- 
Arts 


celebrated 
oft 
the 


on 


29 
Gallery Fine 
pices of 
at Yale University.” William Sloane 
Coffin, Yale ’00, President of the 
Board of Trustees of the Metropolitan 
Museum of Art, spoke of the 
the gallery held the history 
European and American 

The it 
pointed out, only two years after the 
Munich Glyptothek, the 


“Associates 


place 
of 
institutions 


in 


gallery was opened, was 


first art mu- 
|seum building in Germeny; eight 
years after the National Gallery in 


London, and thirty-eight years before 


| either the Metropolitan Museum or the 


Museum of Fine Arts, Boston. It was 
further brought out that it is fifty- 
seven years older than both the Uni- 


versity Museum at Philadelphia and the 
Museum of Historic Art of 
University that it was founded 


Princeton 
and 


sixty-three years before the Fogg Mu- 
seum at Harvard. Dean Everett 
Meeks, Director of the Gallery, spoke 
of the place of art instruction, criti- 
cism and collecting at Yale and Pro- 
fessor Theodore Di- 
rector, described of 
the old Trumbull Gallery. 

Two rooms in the new Yale Qal 
lery (only a third of which has been 
built) were hung for the occasion with 
an exhibition of the identical paint- 
ings, drawings, maps and models, 
which were assembled in the two 
rooms on the sky-lit upper floor of 
the old gallery on the twenty-ninth 
of October, 1832. Here is Col. John 
Trumbull’s collection which he turned 
over to Yale in 1831 for a small an- 
nuity. It consists of paintings of the 
Revolutionary War and portraits 
most of the chief actors in that strug- 
gle. Included, also, are examples of 
the patriot-artist’s early work, such 
as his “Battle of Cannae,” his first 
attempt at composition executed at 
the age of eighteen. There are also 
a number of Trumbull’s less fortunate 
| Canvases, mostly paintings executed in 
|his declining years, of religious sub- 
‘jects, inspired by Raphael and his fol- 


Sizer, Associate 
the appearance 


V. | 


of | 


lowers. Trumbull’s “Last Family who 
perished in the Deluge” and “Joshua 
at the Battle of Ai attended by Death,” 


| which he painted at the age of 84 and 


85 respectively, are happily excluded, 
as they were not painted until after 
the opening of the little classic Gal- 
lery, so well designed by the artist 
himself. 

The Trumbull pictures were orig- 
inally hung in the crimson lined 
“north room,” while the “south room,” 
the background of which was likewise 
red ‘“‘mereen,’ was used for other 
works of art belonging to the college. 
These include John Smibert’s large 
canvas of “Bishop Berkeley and his 
Family,” probably the first group por- 
trait painted in America, Governor 
Elihu Yale by Enoch Zeeman and the 


portrait of George I, which, to quote 
the 1835 catalogue, “was sent to the 
college, with the king’s arms, among 


other presents, by Gov. Yale, in 1717. 
It is an original painting by Sir God- 
frey Kneller. Some over-zealous pa- 


triots destroyed the king’s arms, dur-| 
Among 


ing the revolutionary war.” 
the older pictures are the portraits 
of John Davenport, painted about the 

(Continued 9) 


on page 


| coming 


The 





Modern Museum 
Opens Fine Show 
Of American Art 


Works Seldom Seen by the 
Public Feature of Great Loan 
Exhibit Covering a Period of 
Seventy Years 


By Raven Fini 
The Museum of Modern 
exhibition of American 
Sculpture of 
years, contributes 


Art, with 
-ainting 
seventy 

timely summing 

up of the aesthetic content of a nation 
which has grown, in the short space 
of three-quarters of 


its 


and the past 


a 


a century, from 
a state of general provincialism to a 
highly sensitive and diversified cog- 
nizance of art in all its varied mani- 
and implications. Running 
the list of men and women 
to illustrate this remarkable 
progress in the fine arts, we see a suc- 
cession of some seventy painters and 
sculptors who have taken their part in 
guiding our aesthetic destinies at each 
fresh turning of the way. 

The early men, particularly Eakins, 
Homer, Ryder, and Whistler, were re- 
sponsible for settling the American in- 


festations 
down 
chosen 


stinct for self-expression in painting 
into definite grooves. The early land- 
scape men also helped to create a 
native feeling for interpreting the 
American scene. Those flashing tech- 
nicians—Sargent, Chase and Duve- 


neck—paved the way for the impres- 
sionist group which in time merged 
into that body of realists which came 
into being in time to establish a new 
order sufficiently elastic to respond to 
the new influences at work in Europe. 
The famous Armory show of 1913 was 
as much a turning point in the devel- 
opment of American art was the 
of Cezanne, with revolu- 


as 


his 


| tionary restatement of the basic truths 


of painting, into the European scene. 
modernists, who have continued 
to increase and multiply with startling 
rapidity, in the last of years, 
have given the story of American art 
a coloring and definition so diversi- 
fied as to leave the issue of our pres- 
ent status decidedly confused and 
vague. 

Many critics think we have reached 
a point of emergence from the long 
period of trailing the European and 
particularly the French tradition. Ex- 
cept for the personal supremacy of 
our two great expatriates in the field 
of painting—Whistler and Sargent- 
America from the beginning echoed 
the main trends of painting abroad. 
If we have caught up, so to speak, with 
the school of Paris and are ready to 
carve out something for ourselves 
something brand new and purely of 
our extracting—why so much the bet- 
ter for American art. But as yet that 
supposition exists only in the minds 
of those unwilling to render tribute to 
the modern group in Paris who still 
dominate the trend of present day art. 

However, as I said in the beginning, 
the Museum of Modern Art has given 
another fine chance to 
what has been accomplished 
American ateliers. 


score 


us evaluate 


in the 
It has brought to- 
gether a goodly array of works, for 
the most part sufficiently representa- 
tive to serve the purpose of such a 
retrospective exhibition. I should have 

(Continuel 


on Page 4) 








Modern Museum 
Opens Fine Show 
Of American Art 


(Continued from page 3) 


preferred to see some of our artists 
represented by perhaps more spectac 
ular examples, but the limitations of 
hanging space made a show of this 
type impossible 

The clou of the exhibition from the 
popular point of view is undoubtedly 
Whistler’s famous “Portrait of His 
Mother,” which has been generously 
lent by the Louvre and now sits in the 
place of honor in the main gallery of 
the museum, surrounded by a protec- 
tive grill to ward off over-zealous stu- 
dents of this once so provocative 
painter. This gracious presentment of 
a woman of years and character is 
thoughtfully rendered and handsome- 
ly patterned, but time has taken a cer- 
tain toll of it. Taste in mothers has 
changed somewhat since Whistler ran 
riot in the London salons, and we 
do not wrap them in lavender and old 
lace today. But it is nice to have this 
painting in our midst for a short time, 
and the Louvre is to be thanked for 
such a gracious gesture. 

Elsewhere in the galleries you will 
find variously assorted groups, often 
in strange juxtaposition. In one room 
Homer is set sternly between one of 
Georgia O’Keeffe's bright creations and 
a multiangled invention by Charles 
Demuth; Marin and Sargent rub shoul- 
ders, while Epstein’s volcanically 
scored “Sengalese Woman" forms a 
companion piece to Jo Davidson's 
white marble likeness of John D. Rock- 
efeller. There is a fine group of Ryders 
on hand, although they need a more 
concentrated light than the general 
illumination of a large gallery is able 
to bring to them, and Bellows has three 
strong and typical works. There are 
three lovely Cassatts and the Eakins 
group is of the best. The Homers, par 
ticularly the watercolors, are distin 
guished, and Whistler’s “Woman in 
White” also hangs in the main gal 
lery. The sculpture shows up well 
enough, with a new Zorach group and 
the three Epstein pieces standing out 
with special vigor. 

Here, then, for the next three 
months, the New York public will have 
a chance to come to some sort of con 
clusion as to the intrinsic merits of 
the American painter and sculptor in 
all his varied incarnations. There are 
many lovely and important items to 
be enjoyed, and the general unfold- 
ment of the whole story is such as to 
make us sufficiently content with our 
lot. And yet, to be entirely honest, I 
would exchange the finest things in the 
show—with the possible exception of 
the Marin watercolors which, as far 
as I am concerned, lie more complete- 
ly outside the European tradition than 
any of the other items—for one top- 
notch Cezanne, however heretical such 
a statement may sound. While I am 
content to admire American painting 
and sculpture year in, year out, never- 
theless, an occasional masterpiece (I 
am not concerned with where it may 


have been painted), bécomes an abso- | 


lute necessity. Works of such nature, 
instinct with dynamic re-ordering of 
pictorial facts are, alas, as yet few and 
far between in our American cate- 
gories. Perhaps the time is ripe for 
the appearance of an artist able to 
work such wonders. At any rate, we 
have laid an excellent foundation for 
whatever superstructure may come 
into being. 


Holger Cahill, who in the absence of 
Alfred Barr arranged this important 


exhibition, has contributed an authori- } 


tative introduction on the development 
of American art, to the 
catalog. 


BUFFALO EXHIBIT 


BUFFALO.—The Albright Art Gal- 
lery is holding throughout the month 
of November an exhibition covering 
A Century of French Art from 1800 to 
1900. A large number of fine oils. 
watercolors, drawings, pastels, prints 
and sculpture have been loaned by 
noted private collectors, and by the 
leading dealers and museums of this 
country. Due to the great courtesy 
and interest shown by these patrons of 
art a beautiful showing has been ob- 
tained without the need for a single 
piece to be imported from abroad. 

A more detailed story of this display 


will appear in next week’s issue. 
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“THE CRUCIFIXION” 





The Ant News 


By GEERTGEN TOT SINT JANS 


This important Dutch primitive, certified by Dr. Max J. Friedlander, is in 
the F. Kleinberger collection to be sold at the American-Anderson 
Galleries on November 18, evening. 


Century of Progress Exhibit 
In Chicago to Be Great Event 


(Continued 


the third section will be 
devoted to painting of today, stressing 
the American artist, but including spe- 
cially international groups. 
|The American section will include not 
|}more than 175 examples, with 


work from each living man. 


Therefore 


chosen 
one 


canvases will be selected by invitation. 
A special gallery devoted to contem- 
porary Chicago work will be 
the The foreign 
| porary section will include the leading 
| French 


one of 


features. contem- 


modernists, an astonishing 
group of German works, and repre- 
| . . 
|sentative examples by the _ Italian, 


| Dutch and Spanish artists of today. 
|American and foreign sculpture will 
| likewise be shown, though the almost 
| prohibitive expense of transporting 
large bronzes will necessarily restrict 
this side of the exhibition. Like the 
old master and retrospective divisions, 
however, all the the XXth 


i 
| 


works in 


] 
| 
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from 


| ing rapidly. 


All these | 
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century group will be borrowed from 
private or public collections, or 
the artists themselves 


from 


Work on the exhibition is progress- 
For the past two weeks 
and his assistant have 
intensive survey of 
collections, the 
great owners and the great museums, 
where in 


the 
been 


director 
making 
American 


an 
Visiting 


every case they have met 
with interested response. A number 
|of striking and little known works 


have already been promised, and oth- 


DEamorTTe 


ers will certainly be forthcoming. 
When the Century of Progress opens 
its doors on June 1, 1933, the Art In- 


stitute will be ready to show the coun- 


|try how many important and signifi- 


cant works of art are now on Ameri- 
can soil, and how both collecting and 
the creation of painting and sculpture 
in the United States have now become 


outstanding factors in our national 
life. 


ROMANESQUE, GOTHIC & CLASSICAL 
WORKS OF ART 


MODERN PAINTINGS 


4 PARIS 


27 RUE DE 
BERRI (VIII£) 





Saturday, November 5, 1932 


By Royal Appointment 
To Their Majesties 
The King and Queen 





(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our stock (at top) is a Charles II], A.D. 1664, Large Silver 
PORRINGER and COVER surmounted with a flat top which also forms 
a separate little Cup. Both shields on either side are engraven with a 
Coat of Arms. 


This Porringer and Cover stands 7 inches high and measures 8 inches 
over the handles. 


At bottom it is shown with the cover off. 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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36 East 57th Street New York 


Member of The Antique and Decorative Arts League 
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EXHIBITIONS 








IN NEW YORK 


—_— 


WALT KUHN 
Marie Harriman Galleries 


With the world of art and fashion 


milling between the private openings | 
i ] 
of the American show at the Museum 


of Modern Art and the Walt Kuhn ex- 
hibition at Marie Harriman’s Galleries, 
the season may be well said to have 
gotten under way. Also the new 
Marins are up (though unofficially) at 


An American Place, and Joseph Brum- 
mer has staged a truly marvelous 
show of Marinot glass (of which more 
in another column) which helps to 


dissipate the rather doldrumy feeling | 


in the galleries the past few weeks. 
Mrs. Harriman once more puts on a 


show with genuine distinction, allow- | 


ing only seven canvases to hang in 
the main gallery, so that each work 
counts for its full value. Mr. Kuhn, 
hitherto noted for his rigorous Hem- 


ingway-like statement of fact, has 
taken on a new potency by certain 
added graces of tone and color. No 


longer do I feel blocked in my appre- 
ciation of his talents by his rather 
obviously aggressive mode of pictorial 
attack, but am won over to his cause 
py the pliant, mellow. registration 
which marks this latest production. 
Harking back to his last season’s 
show of portraits and figure pieces 
not the wholly delightful monochro- 
matic landscape studies that Mrs. Har- 
riman also showed here on two occa- 
sions—I recall something of the 
coming style registered in one or two 
of the smaller portrait heads. Now, 
in such paintings as “Boy with Straw 
Hat” and “The Camp Cook” we have 
the full flowering of Mr. Kuhn’s art. 
Even the more starkly designed can- 
vases in this year’s display have an 
added warmth and persuasiveness, and 
I think his “Studio Corner” and his 
“Apples from Maine” are very hand- 
some pieces of color and design. But 
it is “The Camp Cook” that I shall al- 
ways recall in summing up Mr. Kuhn’s 
abilities, and I strongly recommend it 
to any collector desiring a perfect ex- 
ample of this painter’s work. It has 
something of El Greco’s’ inherent 


sense of rising form, and an under- | 
lying structural feeling that only 
comes with technical mastery of a 


high order. Altogether, Mr. Kuhn has 
advanced many a league in the line 
of light by this year’s show, and while 
he disclaimed any knowledge of such 
advance when I congratulated him on 
his current success at the Harriman 
Galleries, he must be aware to some 
degree of having gained a clearer, 
finer sense of pictorial values. 





Louis XV four colour gold Snuff Box, Louis XV 
finely chased pastoral scenes Maker 
D. F. Poitreau, Paris, 1761 of pastoral 
VGP., 


Oon- | 





AMERICAN WATER 
COLOR SOCIETY 


Fine Arts Building 

The sixty-sixth annual exhibition of 
the American Water Color Society now 
current opens another chapter in our 
native 





achievements in this medium. 
Traditionally it is not important. Ev- 
erything remains comfortably 


same, with the same general level of 
cechnical excellence apparent on all 


the 


| sides, yet with very little of moment | 


The Ant News 
MAURICE MARINOT 


Brummer Gallery 


Those who know their Paris of to 
day do not need to be told 
Maurice Marinot and his creations in 
glass, one of the few genuine aesthe- 
tic wonders of our time. For the past 
twenty years this Parisian artist has 
been shaping glass such as has never 
before been brought from the 
Joseph Brummer, in bringing us this 
rare collection of 


his works—some- | 
thing more than fifty pieces are on 
view—once more demonstrates his | 
rare judgment in picking important 


European specialists in the arts and 


to be observed in the way of pictorial | siving them an American send-off, as 


idea or fresh treatment. William 
| Steig, whose work is a feature of The 
New Yorker, strikes the only racy 
note. Two of his impudent comments 
|}on the passing show make one won- 
der just what went on in the jury room 
| when Mr. Steig came up for judgment. 
Elsewhere we have the same genial 
record of the more picturesque as- 
pects of our American scene in season 
and out. Perhaps the general dispo- 
sition to emphasize our own pictorial 
setting should be commented on, al- 
though there are a number of enthu- 
Siastic aquarelles of foreign parts. 
John E. Costigan, who seems to land 
more often than any of his confréres 
in the place of honor on the north 
wall of the Vanderbilt Gallery, is again 
making pivotal point with two of his 
admirable water colors of figures en 
plein air. His “Bathers” is a rich, 
lively piece of painting well pointed 
and sustained. 

I was surprised on looking through 
a couple of reviews in the newspapers 





Force Bailey, a newcomer to me, who 
has pictures in each of the three gal- 
leries so outstanding in style, and in 
general effectiveness of subject mat- 
ter and mood, that on each occasion 
I was forced to stop and admire. Of 
|course there are such usual standbys 
|as George Pearse Ennis, whose work 
| with its new flair for accent and dra- 
matic form is beginning to demand 
larger dimensions; Eliot O’Hara; Paul 
Gill; Loran Wilford; Oscar Julius: 
Stanley Woodward, who is less con- 
ventional than usual; John Wenger, 
|a bit too unrestrained and busy in as- 
sembling his detail, and Chauncey F. 
Ryder. But such a man as Mr. Bailey 
is a most welcome addition to a show 





| 
| 
| 
| 
| 


that is none too rewarding when it 
comes to keenness of temper and 
touch. I noted with interest a slight 


| 

| sketch full of characieristic charm by 
| Walter Griffin and a still life by Mrs. 
|Gabriel Barbarin, who goes after 


| forms in a big way; as well as other 
works by Walt Dehner, Paula Elia- 


{soph and Saul Raskin. 


} 


lour colour 


witness the memorable displays of 
Brancusi and Despiau, to mention only 
two of his outstanding feats in this 
direction. 
in the matter of presentation, by plac- 
ing these Marinot masterpieces on a 
number of especially designed pedes- 
tals, arranged in series against walls 
re-hung for the octasion. The stands 


in one of the galleries are ranged | 
about circular-wise like some little | 
Temple of Love, and on their tops 


votive offerings to some deity of the 
decorative arts. 
|; Marinot 


works wonders with his | 
forms by carving and etching and 
otherwise scoring their flanks until 


they take on a dignity belonging to 
| the bronze creations of old China. In 
the way of color and texture, he does 


the seemingly impossible by filling the | 


cores of his vases and bottles with 
glowing linings, or else charging the 


| thick walls of his objects with myriad | 
- . I 2s of liqui ‘olor, rs sing | 
to find no mention of the work of La | bubbles of liquid ‘olor, or sufusing 


| them with shifting passages of milky- | 


| white, 


like delicate layers of 
| clouds. 


cirrus 


shapes against the inner 
that a dual run of line and 
sheen is obtained. As to workmanship, 
these glass objects are so beautifully 
achieved as to be at once the envy 


touched upon any phase of craftsman- 
ship. Even the little stoppers are so 
finely wrought as to resemble crystal 
pendants. His shapes are unlike any- 





ovens. | 


glow these rarely beautiful shapes like | 


He gains a double effect by | 
| playing the actual outer contour of his | 
lining, so | 
surface | 








about 


KNOEDLER 





He has also outdone himself | 


FLOWERS 


BY 


FRENCH 
PAINTERS 


OF THE 





19th and 20th CENTURIES 





and despair of anyone who has ever | 


NOVEMBER 7th TO 19th 


thing I know in the decorative arts, | 


being at once age-old in their perfec- 
tion of scale and rhythmic sweep, and 
as new as can be in the strange vitality 
and severity of the incised patterns. 


the really great events of this—or any 
—season. And for those who think of 
them as merely another lot of glass 
bottles, let them inquire into the re- 





artist is held in Paris, and as to the 
prices these works command. 





gold Snuff 


Box, with 6 finely chased panels 
Maker 


scenes, etc 
circa 1760 


Specimens from my collection of X VIII Century Gold and Enamelled 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 


Cables: “Euclase, Wesdo, London” 


Snuff Boxes 


SPECIAL TERMS TO THE TRADE 


S. 


. PRILLIFS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 


Not to see this show is to miss one of | 


spect with which this great craftsman- | 





14 East 57th Street 
New York 


LONDON 
| 15 Old Bond St. 


CHICAGO 
622 S. Michigan Ave. 


PARIS 
17 Place Vendome 


















VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ° 
DOUANIER ROUSSEAU 








FLEISCHMANN 


Est.1s06 GALLERY Est. 1s06 









HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 














JOAN MIRO 
Pierre Matisse Gallery 


Paintings on paper and drawings 
of the latest vintage by Joan Miro, 
that super sur-realist of the Parisian 
group of avancés, are being shown by 
Pierre Matisse in his gallery in the 
sky-scraping Fuller building. The 
well-established Miro formulae, plus a 
few fresh incidentals, 
raised a few degrees into a more dy- 
namic ordering, showing him 


certain of his way the 
charted alleys of the 
world and able to cut his abstractions 
with a greater vigor and despatch 
His forms no longer trail invitingly 
like occultly guided wisps of smoke 
and gaseous streamers, but move ag- 
gressively, boldly, with a new Leger- 
like masculinity, and frontal attack. 
What they have to offer the layman 
unversed in the intricacies of the 
sur-realist movement that we have 
coaxed out of cubism is a moot ques- 


have been 


more 
about 


tion. I myself, a devotee of much of 
the hieroglyphic writings of our 
more lucid modernists, am generally 


reduced to a state of timidity before 
Miro’s pyrotechnical excursions 
the blue. They have seemed more like 
madcap performances to me than any 
genuine manifestation of occult pow- 
ers reduced to terms of line and color. 


But with this radical change of tem- | 


per and tone he makes me think that 
I shall yet come closer to his esoteric 
messages. However, these new Miros 
are well worth seeing by those who 
are concerned with being au courant 
with modern art. 





un- | 
super-sensuous | 





“MORE CONTRASTS” 
Newhouse Galleries 


The “Contrasts” idea, launched at 
the Newhouse Galleries last month by 


the College Art Association, appears 
to have caught on, and these same 
|}galleries are staging a similar show 
of their own. “More Contrasts” gets 
down to cases with remarkable ex- 
actness, and the successful pairing of 
old and new masters argues a genu- 
ine flair for research by the Newhouse 
group. No doubt in time we shall 
have yearly editions of these “Con 
trasts” exhibitions, like the annual 
editions of the “Scandals” and the 
“Vanities.” It is a startling bit of 
staging to land Braque’s still-life ab- 
straction with lemons, alongside 
Pieter de Ring’s detailed and gem 


like still-life featuring the same fruit. 
Likewise the two “Sunday Picnic” 
scenes by Breughel (the younger) and 


Sloan; the beach scenes by Willaerts 
and Pichot; the two fantasies paral- 
leling Davies and Di Giorgio; the 


river scenes by Renoir and Siberechts 
and the girl musicians by Derain and 


| Leyster make excellent little object 
lessons in how to approach a given 
subject. In the meanwhile, I should 
imagine the Newhouse Galleries 


into | 


would be open to any suggestions for 
their “Contrasts of 1933.” 


ALEXANDER ARCHI- 
PENKO 


John Levy Galleries 


A generous display of paintings and | niscent 


The Ant News 





| mottled 


Wildenstein Moves 
To New Building 
In East 64th Street 


Wildenstein & C 
long 
ing 


ompany, 
the 
firms, 


ranked among lead- 


international art have 
removed from their former quar- 
ters at 647 Fifth Avenue and 
now in their fine new building at 
19 East 64th Street. After the 


necessary have 


are 


installations 


been completed, the galleries 


will for the about 
the 
ing, 


by 


open 
middle of 


season 
November, featur 
works 


French 


usual, important 


the 


as 
great masters of 


school, both old and modern. 





being offered at the John Levy Gal 
leries for the better part of the month, 
work that similar in most 
to previous demonstrations of his va 
ried talents. The only new note that 
I could discover was a certain varia 
tion in the texture of several figurines 
whereby Mr. Archipenko gets a sort of 
effect of light and shade not 


is 


respects 


| without dramatic value, but it is a too} 
| doubtful procedure to rely on to any 


|and rather startling 


great extent. He also shows two large 
bronze heads of 
Mengelberg and Furtwaengler in the 
act of conducting, somewhat remi 
of similar figures by Mestro 


| sculpture by Alexander Archipenko is| vic, particularly in the assembling of 


{ 


{ 


arms and hands. Some of the ceramics 
have charm of color and texture, and | 
noticed a sort of Egyptian blue that 
he is introducing into some of the new 
plaques and reliefs. Certain portraits 
in purely representational manne) 
show Archipenko concerned with many 
contrasting moods and manners, but 
I still think his outstanding contribu 
tions are the highly stylized, polished 


torsos in chromium that so unmistak 
ably bear his stamp. His paintings 
seem to me to be decidedly inferior 


to his plastic work. There are also ink 
drawings and lithographs on view 


E. BARNARD LINTOTT 
Marie Sterner Galleries 


No 
has 


matter what the current 
in store, [ doubt very much 
shall run across anything more 
inely appealing and quietly 

guished than the series of 
matic watercolors that E. 
Lintott showing at the 

Sterner Galleries. They sing of 
mer in full throated ease,” of a 
and lovely Vermont summer 
found it during the vacation 
set down with a clarity and 
ordering of parts that belong almost 
exclusively to the English school of 
water coloring. While these examples 
are as English as your hat—provided 


season 

if I 
genu- 
distin- 
monochro- 

Barnard 
Marie 
“sum- 
lush 

he 
season, 


skillful 


is 


as 


you get your hats from the proper 
shop—they are wholly up to date in 
their freshness of outlook and vigor- 
ous accenting. It is one of the few 
times in painting when the old and 


the new have been brought together in 


such happy fusion of effect: for most 
|}always when a man harks back too 
consciously to an earlier order, the 


Saturday, November 5, 1932 


results are discouragingly amorphous 


and retarding. But it is possible ty 
enjoy Mr. Lintott’s contemporaneous. 
ness while at the same time grate. 


fully saluting that elegant company of 
earlier men—Prout, Girtin and (Cot. 
man. Mr. Lintott has worked severa} 
of his scenes on a species of fine old 








paper, and he gains almost magica} 

effects by judicious reliance on jf. 
texture and absorbtiveness. 

cere ere 

eae) 

Pastels by Mary Cassatt are on 

view at Durand-Ruel’s, perhaps in 


greater number than ever before at 
any public showing at these galleries. 
The twenty-one items in the exhibi- 
tion present Miss Cassatt in all the 
varied moods of her painting career, 
but all bear unmistakably the deli- 
cate and persuasive stamp of her fem- 
ininity. Once or twice does she step 
out of the soft ranging pastel tones 
by introducing a positive red or tawny 
yellow or some otherwise resonant 
tone, as in her “Portrait de femme 
tenant un eventail” and ‘Dans le jar. 
din,” where her patterning almost 
suggests Van Gogh in its unusual in- 
sistence on decorative effect. But most 
of the studies are of the typica) 
mother-and-child theme that she de- 
veloped with such devotion. 


7” ca 
The Kleemann-Thorman Galleries 
are showing original drawings by 


“American-Masters,” works drawn 
from various contemporary portfolios 


(Continued on Page 12) 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hai period, 
1662-1722 
Height 18 inches 


EXHIBITION 


OF RARE 
CHINESE PORCELAINS 


Member Antique and Decorative Arts League 





FAHIM KOUGHAKJI 


Successor to_ 
KOUCHAKJI FRERES 
Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets 





PUBLICATIONS 
“The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 


“Glass, Its History 


& Classification” 
Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 


| C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
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Chinese 
Antiques 


Bex 


Branches 
SHANGHAI 


PEKIN 
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F. KLEINBERGER 
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Collected by MR. F. KLEINBERGER 
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SOLD BY HIS ORDER 
Outstanding examples of the work of Jean Bellegambe, Ambrosius Benson, Francois Boucher, 
Lucas Cranach, Pieter de Hoogh, Francesco dei Rossi, Del Piombo (Sebastiano Luciani), Gerard 
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OF THE & FLEMISH TAPESTRIES 
XVIII CENTURY 


The Property of 
Collected by 
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Cable Address: ARTGAL or ANDAUCTION 
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ART ON THE AIR 


As the old gives way 
the 


order 


to the new, 


and we respond to greater 


dom of the social and the in- 


creasing elasticity made possible 


science, we gain fresh incentive 
to 


the good things 


and 


opportunity share and distribute 
of life. 


of art are being 


Our treas- 
uries brought into 
frequent contact with the general pub- 
lic through a more generous loan poli- 
cy on the part in- 
hith- 


erto only to be enjoyed by the few in 


of museums and 
dividuals. Great masterpieces, 
some special shrine or closet, are now 
being sent abroad on errands of good- 
will. forth these 


days on missionary tours, bringing to 


Art exhibitions go 


the provinces aesthetic adventures of 
a new sort. It has remained until to- 


day for a more general broadcasting 
of the fine arts via the radio. 
The Art 


gurates this month a series of talks 


College Association inau- 


over the air by various accredited au- 


thorities that should do much to en- 


large the radius of interest in what is 


going on in the galleries and muse- 
ums. Here is a new form of broad- 
casting that should prove most pleas- 


urable and profitable to all concerned. 
Holger Cahill, opening the series with 


a discussion of the current exhibition 


of American painting of the past sev- | 


enty years now in progress at the Mu- 
of Art, 
the 


seum Modern should make 


many converts to fine arts, con- 


verts who otherwise have 
mained in of artistic 
delights in them. Donald 
Deskey, in the December group deal- 
ing with the art of the International 
Museum Hall of the new Rockefeller 


Center, should do much to impress on 


might 
ignorance the 


store for 


free- | 


by 


re- 
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“LA LOGE” 


This charming work by the distinguished woman painter is loaned by Mr. and Mrs. Chester Dale to the exhibition 
of Seventy Years of American Painting, now current at the Museum of Modern Art. 





the public’s attention the unusual | Cathedral 


for twenty-five years. was 
murals that are being created for that |Tecently occupied with directing the | 
work of preserving this historic edi- 


edifice by 
College Art 
a degree in 


The 
Association, assiduous 
cultivating the 
centers, is also sponsoring a course of 
the fine arts for 
young people to be delivered by Flor 
ence Cane, a well known exponent of 


American decorators. 


fice. In the capacity of consulting 
architect, he had also supervised res- 
torations on Durham Cathedral. 
Among the art societies to which he | 
gave much time and energy was the 
Art Workers’ Guild, of which he was | 
| one of the founders. He served as mas- 
ter of this society in 1900 and 
helped to establish the Arts and Crafts 


to 


outlying | 


radio instruction in 





also 


this special branch of educational | Bxhibition Society. Sir Mervyn. who | 
work. It is only a matter of simple| was knighted in 1930, was the author 
calculation to foresee the day when | Of a number of volumes on art, among | 
television will add to such radio pro | them being Old English Houses and | 


Gardens of the XVIIth and XVIIIth | 


grams a touch of visual interest that |Centuries and Practical Exemplar of 

should give the whole issue a new | Architecture. He was a correspond- 

potentiality. We will have coming |ing member of the American Institute 
; of Architects. 

to us over the air not only verbal | f Architects 

argumentation for a fuller sense of a ee ; 

| = r ¢ | y 

aesthetic appreciation and_ recon- MRS. THEO KI TSON 


naissance, but also a visual broadsid 
ing of pictorial beauty that should 
add a new and magic persuasiveness 


Mrs. Theo. A. R. Kitson, the designer 
of more than fifty public monuments, 
Seeing is certainly believing, and|died on October 29th following an oper- 
when the broadcaster can show to his |ation at the Massachusetts Memorial 
unseen audiences the treasures of pri- | Hospital in Boston. Mrs. Kitson, who 
vate and public collections he _ will was the wife of Henry H. Kitson, also 
undoubtedly rival the radio 
popular appeal. 


stars in|a well known sculptor, won interna- 
| tional honors for work done in this 
; country and abroad. Among the fig- 
| ures which brought her especial re- 
| nown are that of Kosciusko in the Bos- 
|ton public gardens; the Spanish war 
| subjects in Minneapolis and Schenec- 
|tady; “The Volunteer” at Newbury- 
| port and the Bicker Dyke statue at 
|Galesburg. Mrs. Kitson, who was said 
| Lo be the first American woman to be 
|given honorable mention in the Paris 
salon, also was awarded many honors 


in her native land. These include a 
Sir Mervyn Macartney, died in London |medal at the St. Louis exposition in 


on October 28 at the age of seventy-|1904 and two other medals at the 
eight. Sir Mervyn, who was architect | Massachusetts Charitable Mechanics’ 
to the dean and chap‘er of St. Paul’s ' Association. The two bronze figures 








OBITUARIES 


| SIR M. MACARTNEY 


One of Engla.id’s leading architects, 





| representing 


|seum and the Art Institute of Chicago. 


By MARY CASSATT 


the Michigan woods, 
which were commissioned from her by 
the women of Michigan, were placed 


in the Detroit museum after exhibi- 
tion at the Chicago Exposition. At 


various times Mrs. Kitson’s work was 
on view in large displays at the So- 
ciety of American Artists, and the Na- 
tional Academy in New York, the | 
Pennsylvania Academy of Fine Arts, 
the Boston Art Club, the Boston Mu- | 


Art organizations of which she was a 
member included the National Sculp- 


ture Society, the Boston Society of 
Sculptors and the Copley Society of | 
Boston. 


| still 


| woodcuts 


| by Lucas Cranach about 1567. 





| 
| 


JOHN A. TEN EYCK 


John Adams Ten Eyck, etcher and 
painter, died last week at his home on 
Shippan Point, near Stamford, Connec- 
ticut. He had been ill for about eight 
months, and death was attributed to 
disease of the heart. Mr. Ten Eyck was 
a well known figure in New York art 
life, being a member of the Society of 
American Illustrators and the Society 
of Independent Artists of New York, 


as well as of the Salmagundi Club. His 
studio in New York was at 51 West 
10th Street. 


Mr. Ten Eyck was born in 1893 at 
Bridgeport, Connecticut. He studied 
at the School of Fine and Applied Art 
and later under Luis Mora and Ken- 
neth Hayes Miller at the Art Students’ 
League. He was primarily interested 
in painting landscapes and still lifes 


and worked under the guidance of 
Charles Hawthorne at one period of| 


his life. Also a keen etcher, Mr. Ten 
| Eyck owed his tuition in this art to 
Joseph Pennell. 
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RECENT BOOKS 
ON ART 





HANS BURGKMAIR 
DER AELTERE 


By Arthur Burkhard 
Vol. XV Meister der 
Graphik series 
Published by Klinkhardt und 
Biermann, Berlin, 1932 
Price, 20 marks 


The “Meister der Graphik,” edited 
by Dr. H. Voss, presents graphic art of 
all ages and countries in a series of 


monographs written with sound scien. 
tific method, and not overloaded with 
details and footnotes. A great number 
reproductions afford the 
student of art the opportunity of form. 
ing his own judgment. The great pub- 
of Gesell- 
schaft” being expensive and generally 
out of print, the “Meister der Graphik” 
fills a for 


of excellent 


‘ 


lications the “Graphische 


need good and easily ae. 
cessible material. 

This Arthur Burk. 
hard on the graphic art of Hans Burgk- 
Augsburg (1473-1531) is of 
interest many angles. A 
introduction 
in sixteen pages the outstanding facts 


of Burgkmair’s life and the main char- 


monograph by 
mair of 
great from 


short and precise gives 


acteristics of his style, supplemented 
by an exhaustive bibliography. 
follows a 


Then 
catalog raisonné of his 
graphic work, comprising one hundred 
and twenty-five items, and giving the 
the the 
cordance of numbers with the previous 
lists of Bartsch, 
Dodgson and Geisberg, 


location of specimens, con- 


Passavant, Muther, 
as well as clear 
descriptions, critical notes and biblio- 


graphical references. These thirty-two 


pages show painstaking accuracy, ex- 
cellent method and scientific sound- 
ness. Unfortunately it is not indicated 
which items are reproduced in the 


present volume, such references being 
relegated to a special index. 

As well as being of great value to 
the historian, this book also has a gen- 
eral appeal to the lover of art. Burgk- 
mair is one of the most aimiable and 
versatile figures of German _ early 
XVIth century art. Born in Augsburg, 
the center of graphic art of Southern 
Germany, he must at an early age 
have felt attracted to this field. A 
certain number of book illustrations, 
entirely Gothic in feeling, are 
justly ascribed to him. These German 
were destined to be hand- 
colored. Some of them, however, sub- 
stitute the process of color printing, 
and are executed generally in four 
colors (Pl. 1). From the influence of 
Schongauer Burgkmair turns to the 
Netherlands, and mainly to Italy for 
inspiration. The latter influence trans- 
forms his style completely. Towards 
1516 he begins, jointly with the Nether- 
lander, Jost de Negker, to experiment 
with the chiaroscuro technique of 
woodcut, introduced first into Germany 
Burgk- 
mair obtains most brilliant results in 
this technique. 

A versatile talent such as his was 
more fitted than the meditative genius 


of Diirer to work for the artistic 
whims of the Emperor Maximilian. 
Over a period of ten years Burgk- 


|mair created a number of illustrations 


for Maximilian’s ‘“Weisskunig” und 
“Theuerdank,’ and showed himself 
temperamentally well fitted for such a 
task. With neither the profoundness 
of Diirer, nor the charm of Cranach 
|}or the Danubian school, his talent for 
clear observation makes him a vivid 
and intelligent interpreter of the Ger- 
|man forest, the wide vistas over hills 
and fields and the courtly life of Maxi- 
milian’s youth. He is an excellent 
|matter of fact portraitist, but the at 
|tempts at Mantegnesque tragedy (Pl. 
23) or at mystic intensity (head of 
|Christ, Pl. 24) are not quite so col 
|vincing. The good man of Augsburg 
never was able to rival the great 
|}genius of Nurnberg. 

| The volume is well presented, print, 
paper and illustrations being as good 
as those in Bruckmann’s publications. 
It was produced with the help of a sub- 
vention of the General Education 





Board (fund for the support of hu- 
|manities) through Harvard University. 
i—M. R. 
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JAPANESE ARMOR 
AT YAMANAKA & CO. 


&€ C 
showing Japanese arms and armor of 
the XVIIth to XIXth century, the fa- 
mous collection of the late Mr. Kame- 


Yamanaka ympany are now 


taro Hamano of Kyushu, Japan. After 
the destruction of the feudal system 
at the of the overthrow of the 
Tokugawa Shoguns in 1868, armor was 


time 


no longer used and it became scat 
tered throughout the country. Some 
ninety pieces assembled by Mr. 


Hamano over a number of years form 
q4 group which constitutes a vivid and 
of life in 
Japan, and which for complete- 
ness and size is not 


picturesque illustration 
feudal 
to be duplicated 
outside of the Royal Museum, Tokyo. 

The Tokugawa which 
these pieces belong, was one of peace- 
ful feudal rule. 


period, to 
Once a year, however, 
the Daimyos had to visit the Shogun 
in Yedo, in accordance with the politi- 
cal known “sankinkotai.”’ 
On they would carry 
with them chests filled with such cos 


system as 


these occasions 
tumes and accoutrements, which were 
this time, 
by 


worn at however, only at 
the boy celebrating 
(gempuku ) 
These armors are similar in style to 


those worn by Daimyos and high offi- 


manoeuvres or 


his arrival at manhood 


cials in preceding warlike years. Many 
prints and paintings illustrate famous 
battles rival feudal lords. 
Yamanaka & Company show a screen 
of the Tokugawa period which depicts 
the Minamoto and Taira 


between 


families en 
gaged in the well known battle of 
Hogen Hei‘i, wearing armor of this 
type. 


There are twenty-six suits of armor 
comprising a corselet, hip and thigh 
shields and shoulder plates, all made 
up of short narrow pieces of very thin 
light metal or bamboo, covered 
black or dark blue lacquer, 


with 
and laced 


together in a variety of techniques 
known as hi-odoshi, kuroito-odoshi, 
ete., with silks of different colors. The 
sleeves are of skin and cotton cov- 
ered with chain mail. Each suit has 
accompanying greaves, composed in 
some cases of hinged iron plates, and 
in others of chain mail laced with 


lacquered metal stays. The shoes are 


made of skin, sometimes of 


bear fur. 
The helmet is made of iron with | 
leather lamés laced with colored silk 


tape and mounted with ornaments of 


conventional design—such as beauti- 
fully gilded animal heads, dises rep- 


resenting the sun, or large leaves, with 
often the family crest or a Buddhist 
prayer added. The gorget is of laminae 
laced with silk tape, and the mask is 
sometimes and at others 
ridged to prevent a spear from piere- 
ing the eye. 


sinooth, 


These costumes, the work of artists 
and often bearing their signature, were 
designed to provide, as well pro- 
tection, flexibility for the free use of 
the bow. The beauty of color and de- 
sign, and the fine workmanship, 
characteristic of the art of Japan. 


as 


are 


The Art News 


Boston Restores 


P eoamiadl _~ 
ee 
ae sla ah teed aati 


reno oF 


ge OER ar on 


Se . 
oa Ree GATS 


ener, & 
ana 
r a mats 
meen 


s setetinmennienenl 
PECOEDD © m « & 
t 


See 0 Hs 


f 


t 


SUIT OF ARMOR 


mw 


* 





AEs Ry 


we 


By MIOCHIN 


This picturesque costume is in the collection of Japanese arms and armor of 
the Tokugawa period now on exhibition at Yamanaka & Company. 


The saddles, of which there are some 
|; dozen examples in the exhibition, are 


|}composed of lacquered wood frames 
| decorated with beautiful flower mo- 
ltives, or are elaborately inset with 
gleaming mother-of-pearl; while the 


pads of lacquered leather have lovely 
landscapes, and 
tional designs 


sometimes 
in gold and white and 
la variety of other color combinations. 


There are a number of “jimbaori” or 


sleeveless coats originally intended 
for wear when resting in the tent. 


|These beautiful garments are of silk 
gauze or thin wool with the crest em- 
broidered in gold thread on a natural 
color ground, and sometimes of rich 
brocade—always with a slit up the 
back to make way for the sword, with- 
out which the warrior is never found. 

The suit illustrated bears the signa- 
ture of Miochin, one of a family who 





conven- | 


| 
| 
] 
\ 


were famous as armorers for many 


centuries. The play of bright color in | 


the lacings, contrasted with the rich 
depth of the lacquer, 
esque. Many of the helmets are of 
great beauty, and have a boldness and 
simplicity of design very much in line 
with our art of today. The one seen 
in the photuwgraph is by the artist 
Iyenao. A cloth of soft cream color 
inaterial, which is sewn with a large 
number of small gilt pieces of stamped 
design, constitutes horse armor, 
greatly enhances the aesthetic appeal 
of the whole. 

The group is rounded out by a lac- 


quered bow and quiver complete with | 
|arrows; a 


few lances with shafts 
laid with mother-of-pearl]; 
diers’ hats; a drum; a 
many fans. 

The collection one 
terest to the historian 
art, as well as to the 
armor and textiles. 
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is very pictur- | 


and | 


in- | 
several sol- | 
and | 


Well Known Work 
By Gainsborough 


BOSTON. The so-called ruined 
Gainsborough, well known alike to 
European and American students of 


English painting, has recently been re- 
stored 


to a semblance of its original 
condition through cleaning. Since 
1911 it has belonged to the Museum 
of Fine Arts, Boston, but in recent 
years has not been on exhibition. At 
the present time, however, under its 
new title, “A Blind Man Crossing a 


Bridge,” it has been hung in the large 


painting gallery of the museum. It is 
not at that it was 
styled the “ruined Gainsborough,” for 


to be wondered 


|the color was obscured by a layer of | 


| 
By expert cleaning 


this surface layer of pigment was re- 
moved, revealing in all its fresh 
beauty a delightful landscape scene. 
It view in all 
Gainsborough’s native 
he loved to paint. 


thick brown oil. 


is a probability of 
Suffolk which 
The trees, growing 
by the side of the brook, the cool blue 
sky, and the silvery distance have an 
intimate and airy charm. In the cen- 
ter of the picture a dog is leading his 
blind master rustic bridge. 
As Mr. Hendy, Curator of Paintings at 
the museum, has pointed the 
current Bulletin, has 
not painted here a recognizable land- 
scape, but a synthesis of familiar mo- 
tifs, of taken no doubt 
from his many drawings of the Eng- 
lish countryside. 


across a 


in 
Gainsborough 


out 


some them 


It is in such scenes as this that we 


glimpse the artist’s real personality. 
Abandoning his grand manner, ac- 
quired to meet the demands of the 


London nobility, he becomes freer and 
more fanciful 
Although 


his 
rainsborough’s 


than in portraits. 
landscapes 
were not appreciated in his day, it is 
interesting to note that Sir 


Reynolds, his greatest rival, 


Joshua 
was en- 
thusiastic over them. 

The painting in the museum be- 
longed at one time to Sir George Beau- 
mont, a friend of Gainsborough’s. 
After the artist’s death, it was evi- 
dently covered with a layer of brown 
paint to make it appear more modern, 
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| factor, 


| fessorship 


Yale Celebrates 
Centenary of the 
Trumbull Gallery 


(Continued, from page 3) 


time of 


his death in 1670, Elisha 
Williams, 


Rector of Yale from 1726 
to 1739 and Rey. Ezra Stiles, Presi- 
vent from 1778 to 1795. 

The portrait of Rev. Jeremiah Day, 
who was president of the college when 
the gallery was opened and a gener- 


ous contributor to Trumbull’s an- 
nuity, is also in the exhibition. It 
was one of the half dozen portraits 


painted by S. F. B. Morse, Yale 1810, 
included in the old gallery. The por- 
trait of Professor Chauncey A. Good- 
rich, who also contributed to the an- 
nuity, and who, with Professor Ben- 
jamin Silliman, the elder, was largely 
responsible for the acquisition of the 
Trumbull collection, is also shown. 
Silliman’s portrait, painted in 1825 by 
the scientist-artist, Morse, is lent by 
Edwin Pugsley, Yale ’08, and Mrs. 
Pugsley. Nathaniel Jocelyn is repre- 
sented by a portrait of another bene- 
William Leffingwell, whose 
son-in-law, Augustus Russell Street, 
gave the old art school building, 
“Street Hall’ in 1864, and in whose 
honer the William Leffingwell Pro- 
of painting and design 
was established at Yale. Two por- 
traits by Gilbert Stuart are included, 
those of Gen. David Humphreys and 
Gov. Oliver Wolcott, Jr., Yale 1778. 
It was on Stuart’s account, it will be 
remembered, that Trumbull  estab- 
lished himself in New York and not 
in Boston. The exhibition will be on 
view for about six weeks. 


as it was considered fashionable for 
|every landscape to have at least one 
|brown brush. Mr. Hendy, in his dis- 
|cussion of the picture in the Museum 
| Bulletin, says: “For Gray and Brown, 
when they went buying, even the old- 
|est masters has to be brought up to 
|date, and poor Alexis Delahante, a 
|French emigré in London who sold 
ithem many of the world’s famous pic- 
|tures, had to cover up the colors with 
| oxgall and Spanish liquorice. The 
work of the modern restorer is mainly 
|the removing of these improvements, 
that we may see Tintoretto and Gains- 
|borough with the eyes of Tintoretto 
|and Gainsborough and not of Gray or 
Brown. It was no mere film of 
liquorice which lay for more than a 
century over the colors of our land- 
scape. To clear them once more has 
exhausted many weeks, as well as an 
extraordinary patience and delicacy.” 
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AMERICAN-ANDERSON 
GALLERIES 


V. & L. BENGUIAT 
COLLECTION 


Exhibition, November 5 
Sale, November 10, 11, 12 
Rare Italian textiles 
of the XVIth to 
the 


majolica, and 
XVIIIth century, in 
by V. & L. 
November 


collection formed 
Benguiat, go on exhibition 
5, prior to dispersal at the American 
the 


and 12. 


Anderson Galleries afternoons of 


November 10, 11 
In the group 


comprising Urbino, 


Siena, Deruta and Cafaggiolo ware of 


the XVth and XVIth centuries is a 
primitive Gubbio lustre bowl by the 
Maestro Giorgio, in perfect state of 


preservation. It is painted inside with 
a bust portrait of a patrician lady ona 
cobalt blue ground, and dates from the 
XVIth century. Other Gubbio examples 
of the same period are a Pesaro wine 
bowl with female figure decoration, in- 
scribed “Evviva La S. Catarucia”™; a 
plate with winged cherub molded in re- 
lief, and a tazza by Maestro Prestino 
painted with a representation of St. 
John. A Cafaggiolo plate lustred at 
Deruta, ard a Pesaro plate depicting 
St. Jerome with a lion in a landscape 
background, are fine pieces of XVIth 
century ceramic art. XVth century 
lustre ware is represented by a Deruta 
wine bowl, and a pair of Hispano- 
Moresque pharmacy jars ornamented 
with classical motives. Of the same 
period are two companion Siena am- 
phora jars decorated with portrait 
busts, and an albarello painted with 
leaf scrolls. Two Florentine items are 
a cylindrical jar and an albarello with 
bands of formalized foliage design. 
The second session of the sale is en- 
tirely given up to textiles, which in- 
clude damasks, linens, brocades and 
velvets. Outstanding among these is a 
Gothic table runner of moss green fer- 
onnerie cut velvet, Venetian XVth cen- 
tury, and another of bouclé crimson 
cut velvet, Spanish early XVIth cen- 
tury. Especially fine is a jardiniére | 
velvet panel, Broussa XVIth century, | 
with flower medallions. There are a} 
number of handsome XVIIth century 





| flower 
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News 





PESARO LUSTRED BOWL 


GUBBIO, EARLY XVITH CENTURY 


Included in the collection of Italian majolica and textiles, formed by V.and L. 
Benguiat, to be dispersed at the American-Anderson Galleries the 
afternoons of November 10, 11 and 12. 


Italian cut and uncut velvet hangings 
in rich tones of red, with the well 
known classical motives. The collec- 
tion of brocades features a brilliant 
primrose and silver table cover of the 
XVIIIth century, which has bands of 
pattern in bright colors. In 
addition to a pair of sumptuously bro- 
caded French Baroque hangings with 
floral palmettes in gold and silver on 
a crimson damask ground, there are 
many cushion covers, coverlets, needle- 
painted panels and pictures, banners, 
vestments and other desirable pieces. 
A fine pair of Brussels Renaissance 
tapestry borders of the XVIth cen- 
tury comes up in the third session. 
These depict landscape scenes with 
bird and animal motives, and tiny 
flower designs. A rare needlework 
hanging, Indo-Portuguese of the late 
XVIIth century, portraying an episode 
from the siege of Troy, is noteworthy 
among the choice number of embroi- 
deries included in the dispersal. 
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& COMPANY 


INC. 
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19 EAST 64th STREET 
57 Rue La Boétie, Paris 


OF ART 


TAPESTRIES and FRENCH FURNITURE 
of the 18th Century 


NEW YORK 





AMERICAN-ANDERSON 
3ALLERIES 


CARR, LIBBEY ET AL. 
AMERICANA, AUTO- 
GRAPHS, MSS. 


Sale, November 10 
Exhibition, November 5 


letters 
Washington 


A notable collection of 
manuscripts by 
comes up in a catalog of important 
Americana, autograph letters, 
scripts, original drawings and prints, 
from the estates of the late Ashton L. 


and 
Irving 


manu- 


collectors, 


Schiller’s 


in the latter category being 
complete works from Lin- 


coln’s own library, and a presentation 


copy from Mrs. Lincoln, with one of 
her visiting cards pasted on a fily-leaf 
nscribed in her own writing. Dickens 
enthusiasts will be attracted by a let- 
ter he wrote to Poe, some first edi 
tions of his works, and a lock of that 
author’s hair. Among the many inter 
esting letters is a series by G. B. S., 
and one written by the Abbé Edge 
worth de Firmont, describing the 
death of Louis XVI; while in the book 
section are many important first edi- 
tions 

A group of original drawings, litho- 


graphs and woodcuts by Rockwell 
Kent, all signed, several Cruikshank 
items and some Arthur Rackham draw- 
ings for Fairy Tales will ap- 
peal to the collector in this field. 


Grimm's 


NATIONAL ART 
GALLERIES 


PEARS LIBRARY & PRINTS 
FROM PENNSYLVANIA 
COLLECTION 


Sale, November 9, 10, 11 

Exhibition, November 6 
Fine and the 
property of a Pennsylvania collector, 
come up for auction at the National 
Art Galleries, Rose Room, Hotel Plaza, 
November 9 at 8 P. M.; while first edi- 
tions, 


etchings engravings, 


presentation copies and books 
in fine bindings from the library of 
Mr. Pears will be dispersed 
the evenings of November 10 and 11, 


George 


also at 8 P. M. Exhibition opens No- 
vember 6. 
Featured in the collection of etch- 


ings and engravings is a 
McBey’s Venetian prints, in- 
“The Regatta of The Grand 


Canal,” and a number of examples by 


group of 
James 
cluding 


Muirhead Bone, among which is found 
the outstanding “Demolition of Saint 
James’ Hall.” “Venice from the Lido” 
is to be noted in the selection of fine 
impressions by Cameron. 
etchings by Whistler 


A group of 


attracts atten- 


Carr and Helen I. Libbey, and other |tion and one finds, among others, an 
owners, which will go on exhibition |example of the well known “The Beg: 
at the American-Anderson Galleries | sar” In the old master field some 


November 5, prior to dispersal the eve- 


ning of November 10. 


Many documents, letters, books, etc., 
will be of especial interest to Lincoln 


Exhibition of 


PAINTINGS BY 


EDWARD 
BRUCE 


November 7th to 30th 


MILCH 
GALLERIES 


108 West 57TH STREET 


New YorK 





etchings by Rembrandt, as 


|}engravings by 


well as 
Diirer, will be of par- 


JOHN 





NEW 








THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 
Bread and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 


DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


Illustrated Booklet 
Address Eleanor P. Fraser, 








Gothie and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 








Curator 


-M. & R. STORA 


ticular interest to the collector. Nota- 
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ble among the Zorns is 
trait of “Ernest Renan.” 
also a few Brockhurst etchings, ip. 
cluding the “Vibra”; while by Arthur 
Briscoe is what is probably his finest 
print, “The Pinnacle.” Other etchings 
of great interest are by Henry Rush. 
bury, Frank Benson, John Taylor 
Arms, Levon West, and Kerr Eby 
The Pears library, to be sold on the 
evenings of November 10 and 11, of 


the fine por. 
There are 


fers a great variety of much desireq 
collectors’ items, such as American 
and English first editions; presenta. 


tion, association and inscribed copies, 
fine press works and limited editions. 
Among the interesting special cate. 
gories are early juveniles, a collection 
of books on the polar regions and a 
series of volumes on aviation. 

The autograph material features the 
synopsis of a full length novel planned 
by Jack London, but never written, 
set down in an ordinary stenographer’s 
note book. In a group of first editions 
by James Fenimore Cooper one finds 
a complete set of The Leatherstocking 
Tales, while five signed books from 
the library of Millard Fillmore (in 
cluding some copies with double sig 
nature) comprise a set of Duycinck’s 
Encyclopedia of American Literature, 
first edition. Also notable is Whit- 
man’s Leaves of Grass, in the correct 


Boston edition with the tinted plate 
Of timely interest is a copy of Three 
Weeks in Politics by John Kendrick 
Bangs, with a full page presentation 
inscription from the author to John 
Ames Mitchell, author of The Last 


American, warning him about the pit- 
falls of politics. A series of early 
American humorous works, and paper 
bound novels by such authors as Nick 


Carter and Laura Jean Libbey, wil! 
further appeal to collectors of spe- 
cialized interests 


The group of masterpieces of French 
literature in first editions includes the 
rare Brussels edition of Hugo’s Les 
Misérables, which preceded the Paris 
edition. Other attractive offerings are 
a presentation copy of the first French 
edition of Alice in Wonderland: Wal- 
lace’s Ben Hur in the flowered bind- 
ing; the extremely rare first edition 
of Maeterlinck’s Blue Bird and a first 
of Zola’s La Fécondite. 

In addition to these items, Mr. 
Pears’ collection comprises a_ small 
group of selected paintings and draw- 


ings, some of which were used as 
illustrations for collected American 


books; interesting Currier and Ives 
lithographs and a series of prints on 
copper, wood, etc., depicting fencing 
and duelling. Mr. Pears, who has 
| been a collector for vears, secured not 
only rare books, but some that are 
even unique, and the present sale of- 
| ters a fine illustration of his discrimi- 
nating taste. 


LEVY 


GALLERIES 


ONE EAST 57th STREET 


YORK 


NEW WORKS 


by 


ARCHIPENKO 


UNTIL NOVEMBER 19th 
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r TL. Py cS 84—"'Sisters at Work,” watercolot 592—-Polonaise silver-woven silk rug, | oa : mecemaneece meen 
PLAZA ART aa ar by Winslow Homer; Macbeth Persian, about 1625; M. Jessup... 3,200 
y: ¥ 2 it shektNse | OC OOOO LIS 1,550 | 597—Ispahan carpet, Eastern Persia, 
BAL MGAR1I E ' 86—"Portrait of a Lady in a Black aDoUt 1660; J. DB. BPRS ..cscecccce 3,390 
I ION Shawl,” by Copley; L. J. Marion, | 599—Khotan silk rug, XVIIIth cen- 
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s9—"A Tender Chord,” by Mihaly 


Awards Announced 


“de Munkacsy; signed; F. Silber-  _ : 
Sale, November 10, 11, 12 10s —"A Visit io’ the Baby," by ev In Large Chicago 
Exhibition, November 6 ae 2 Annual Exhibition 





i Nass ‘t Galleries, Inc., of 9 STURGI >RINTS 

rhe Plaza Art 41S PRINT: CHICAGO.—The prize awards in the | 
Kast 59th Street, announce the dis- American-Anderson Galleries English |. age , I <gte : oe 
‘sal at auction on the afternoons of | sporting prints in color and paintings of forty-fifth annual exhibition of Ameri- | 
pose: “* * : 9 , _ 2 ‘+k yre- | famous race horses, from the collection of | ,,, —— P — reRate | 
November 11 and 43 of =~ — — | the late Frank Knight Sturgis were sold can Painting and Sculpture, which 
moved from the I aris SHOP wa ‘al, | O08 the evening of October 28, bringing a | opened at the Chicago Art Institute on 
aumgarten & Co., Inc. This sale | grand total of $17,658. We list below the Pes 
- ises a fine and select group of items bringing the highest prices, together | October 27th, have just been an- 
comprises ¢« by pe » + rith the ni 2s of ‘chasers: . ‘ 
reanee 4 and English period furniture, | “yg” iis Daas of Ghatanen Mare | nounced. The Mr. and Mrs. Frank G. | 
as well as a small collection of Italian | ing; Evening,” pair of mezzotints | Logan Medal and Purchase Prize of | 
: breety : ieces The group of printed in colors, after G. Mor- - ‘ : waa 
Renaissancs VI Sas ~“ ae land, by William Ward; A. A. $1,500, for the best work in painting or 
Louis X\ and X pieces 18 es] ss PuUrman, AMOR .....ceccce $ 625 | 





voteworthy, there being a varied rep-| 116—"Race’ Horse: sculpture by an American artist which 


resentation of fauteuils, bergeres, hos 04 of spe. Gvent St. Leger,” has not previously received a cash 
S é Beige vst 2 / y »y arry all; oil painting on : peste! - 3 
commodes and small table pi ar canvas; ©. Bi. TRerio€ ...cscce - 510 award, went to Pigeons by Nicolay 
these, especial mention should “ 122—"Stable Interior,” by John F. Cikovsky, a Russian painter, who is | 
ade a fine signed commode by Herring; oil painting on canvas; | ow é GR i eee ; fe 
made of a |! thax stealer wanuieaet see gon | BOW a naturalized citizen. The second 
Reyes; OF GOs mea 1 of | 123—“Racehorse: Jack Spigot, Win- $1,000 prize for a painting or sculp- 
with the mark of on Ba ml ner of the Great St. Leger, 1821,” ture which has not previously received 
a chiffonnier, signed Schiichdig—a by John F. Herring; oil painting |a cash awar ot acer ; 2 same 
a chiff benistes of their period. An- on canvas: Newhouse Galleries.. 600 | a ca h award (bestowed by these same 
maser coche. : “hibuige : 167—"The Life of a Racehorse,” by friends of art) was given to Land- | 
, ; this group is a fine . Ye a a L ; 
other feature In ii “8 s oA S é “ye W olstenholme ; net of four scape by Sidney Laufman, a former 
Louis XVI inlaid ( heel ag oS anes on panels; 4 oune- —— student of the Art Institute. The third 
The collection of English furniturs er Y. (| RP : 


Logan prize of $500 for a 





: ait atenlipabiabinn work in| 
numbers examples of the Jacobean, STURGIS FURNISHINGS either painting or sculpture was cap- | 
Queen Anne, George 1 and II, Chip- American-Anderson Galleries—The_ fur- | tured by “A Deserted Mill” by Judson 
pendale, Hepplewhite and Sheraton | nishings of the residence of the late Frank | Smith, Woodstock. We list below other 
styles, all revealing in their crate: | eg eee ee miner on Ortotee ah and |cash awards, medals and honorable 
manship the skill of expert cabinet- | 9¢ \ pinging a grand total of $46,562.50, We | mentions received in this important | 
makers, although none of the individ- | jist below the 


highest prices obtained in 
this four session dispersal, 
the names of purchasers: 
155—Oriental Lowestoft 


annual: 


The Norman Wait Harris Silver Medal | 
and Prize of $500 for a painting, to Henry | 


ual pieces have been given any definite 
attribution. Also worthy of mention 
is a sculptured marble fountain of the 


together with 


armorial 






YAMANAKA & CO. 


part service with the arms of Varnum Poor for “Hudson Valley at Bear 
. XIV Vi rj ; 4 > sroke tolk Mountain.” 
jouis XIV pe riod. Willoughby § de 3roke; Roland OL ! 7 
Takes and pictorial tapestries BEOOUG 6.5 66h 04 00). 65'659 065 5059.00 00's $ 575 The Norman Wait Harris Bronze Medal | 


















._ oa . . 332—"David Lydig,’’ painting by | and Prize of $300 for a painting, to Simka | W 

from the looms oft Flemish and Au- James Sharples; pastel; Erskine Simkhovitch for “Amazon Carrousel.” 680 FIFTH AVENUE NE YORK 

busson weavers are also found in the Hewitt ...ccccsescce reese eenevens 500| The M. V. Kohnstamm Prize of $250 | 

wollecti These hangings, which | 333—‘Marguerite Grimm,” pastel by | for the most commendable painting,’ to 

comnensen. : XVIItl ¢ a XVIIIth | James Sharples; companion to | Raphael Soyer for “Subway.” CHICAGO LONDON BOSTON 

date from the 2 1 anc - . the preceding; Erskine Hewitt.. 525 | The Martin B. Cahn Prize of $100 for | Phe 4 Boylst St 

centuries, are notable for their fine | 340—“sir Thomas Masterman Hardy, the best painting by a Chicago artist, to 846 N. Michigan Ave. 127 New Bond Street 56 Boylston 5 
. . ‘ >» » Bius rT te > . ye - . . . soa * ee > ” 

shnigue and coloring. G.C.B.,"" by Sir William Beechey; _ Laura Slobe for “Sixth Street—4 DP. M.” | 
“= O hihistion of this collection will J. H. Weitaner ...;.....-0.s0e0- 40 | Miss Slobe is a recent graduate of the Art 
e e) | ‘ , 


349—"‘Lady Donovan,” by 
Romney; W. J. M. 

“The Pull-Up at 
Earlswood Common,” 
Cooper Henderson ; 
Gnted > J. Fa, Weer .éccecvace 

“The Market Cart,” by Gains- 
borough, claimed to be the origi- 


| Institute School. 
The William R. French Memorial Gold 
Medal established by the Art Institute 
Alumni Association for a painting or work 
of sculpture executed by a student or for- 
790 | mer student of the Art Institute of Chi- 
cago, to Victor Higgins for “Winter 
kuneral.” 


George 
Donovan..... 575 
Woodhatch, 
by Charles 
signed and 


start on Sunday, November 6, from 2 
P.M. to 5 P. M. and continue through- | 371 
out the week from 9 A. M. to 6 P. M. 

On Thursday, November 10, there will 

be a special evening exhibition period | 375 
from 7 to 9:30 P. M. 


eee he si . time will be : nal sketch for that in the Na- Honorable Mentions: Landscape — to 
On view al the same time wl pe a tional Gallery, London; Morton Stephen Etnter for ‘Mackerel Cove”: Ar- 
fine collection of etchings and litho- PRED Scot evan aceadkcebcneshe es 1,090 | chitectural Subject—to Virginia Armitage 


graphs, the property of Mr. Robert J. 386—"‘La Comtesse de _ Villarnois,” McCall for “Spring, 1931"; Sculpture—to 





mi tee F eee aa ’ , F attributed to Antoine Vestier; Waylande Gregory for “Horse and} 
Michaelsen of Scarsdale, N. Y., and a. C, OG; A. szsanncesisesse 400 | Dragon’; and Portrait of Figure Subject 
of Mrs. A. W. Tilney of Rangely Lake, | 708 —Set of seven Duncan Phyfe —to Dickman Walker for “Acrobats.” | 
Maine. The catalog contains some ey carved — mahogany side anergy | 
(wo numbers with examples by such | ¢halrs, New, York XIXth cen -RAMOUS TRIPTYCH | 
well known masters as Benson, Blam- | the Lydig family; J. B. Acker- ~ ~ =" mi INC. 
pied, Anders Zorn, Kerr Eby, Levon|_ man ........ So tteeeesceseeeees = 180) RUMORED FOR SALE 
West and Whistler, together with per- | *6—Duncan_ Phyfe finely carved 

‘ mahogany settee, New York, 


haps the most varied collection otf XIXth century—made by Duncan LONDON.—Lord Brougham is said 


lithographs and etchings by Joseph Phyfe for the Lydig family; E z to be applying for a faculty to enable 
Pennell that has ever been offered at | _..Gramercy ..... tect eee eee eeeeees %90 | him to put on the market the XVth/} 

: ee . ; _| 707—Dunean Phyfe finely carved . = of 1. San oe Yo j 
auction, rhe sale of these etchings mahogany settee, New York. century triptych belonging to Saint 
and lithographs will be held on Thurs XIXth century—similar to the W ilfrid s Chapel at Brougham Hall. | 
day evening, November 10, at 8 P. M. preceding made by Duncan This came from Cologne in the lifetime 

on eva the Lydig family; E. ‘i of the present owner’s great-grand- | ON EXHIBITION 
aaa ia aia 710—Carved mahogany settee, Dun- | father. Under. present conditions 
- can Phyfe style; H. E. Russell, £3,000 is quoted as its market value. | A SPITZ 
AUCTION PRICES ABCNT ceccccvcvsccvccvecvscccvens 580 i. THE S I EF 
729—Savonnerie salon carpet—espe- ‘ a or 
- | cially designed for the Sturgis 
OF THE WEEK drawing room; E. F. Stanwick.. 1,050 


POPOL ILO LOLOL LLL ODLOL DDO D DODD DODD | 


GOULD ET AL. PAINTINGS 
American - Anderson Galleries Oil 
paintings from the estate of the 
Charles W. Gould, the late John Kirkpat- 


coll 


GOULD 
American-Anderson 
ection of the 
late | was sold on Ox 


‘tober 27, 


ART 


late Charles 


PROPERTY 
Galleries 


WwW. 


28 and 29, 
The 


The art 
Gould | 


bring- 





COLLECTION 













Scott & Fowles 


| 
j 


ing a grand total of $40,183. teading 
Museum of Reading, Pa., took advantage 
of the opportunity to acquire many inter- 
esting items, their purchases including a 


rick, Col. George G. Briggs, Archibald M. 
Henry and various other consignors were 
sold on the evening of October 27, bring- 

































| 
= a” ~ | 
ing ane a . 9- = 1 “ y~ ~ ; , | 
ing a grand total of $25,847.50. The can- | Seto flambé bottle, a Bizen peony jar, a Paintings a3 
vases bringing the highest figures, togeth- | Seto flambé jar and a Seto pear-shaped j 
er with the 


names of purchasers, are 


¢ vase, in the Japanese pottery group, and 
listed below: 





es | 
7 three of a group of five terra cotta pieces, | D H 
i() Mountains,” by Gustave Cour- including a black-figured terra cotta | rawings 
bet; signed; W. W. Seaman, - hydria, Attic, VIth century B. C.; a red- | | 
neon pases eta ees sas ehh 9000 | figured terra cotta krater, Magna Graecia, ron Ss | 
ho—"San Giorgio Maggiore, en- IVth century B. C.; and a red-figured | B } 
ice,” by Thomas Moran; signed _.. | terra cotta skyphos-form krater, Greek, | ze 
and dated ; John Levy Galleries. . 1,600 | Vth century B. C. Other interesting pur- 
bs Tete de Jeune Femme, by chases made in this sale, together with NEW YORK 
+ ove Henner; signed; the names of the buyers, are as follows: 745 Fif h 
gut Be . ER. GRATES ce cswcicesencnns 1,000 | 391—Goth‘e bronze and champlevé A 
“4 Pool in the Forest,” by Cour- enamel aquamanile bowl, French, 1 t venue Sherry-Netherland Hotel 
bet ; Signed and dated; W. W. XIIth-XIJIth century; George | ( Six h FI 
RS PORMAN, SEONG 656s cccasnks nes ‘ 500 | CRs re ee tere ee 9 $ 575 | sixteenth oor) 
a. i ntecape with Figures,’ by 519—Turquoise blue bottle, Yung S } E C f Pe I S 
Salomon Van Ruysdael; signed; Chéng; Mrs. E. Langford x 520 | south East Corner of JSth ot. 
MPhaak or renee Serle ace Gel se me 650 | 577 — Enghien chouxfleurs animal THE HAGUE 
ortratit of a 


Gentleman in 


tapestry, late 
Mrs. 


Thomas Kerr 


: 1 NVIth century ; 
a Brown Coat,” by Raeburn ; a 


NEW YORK CITY 


11 Surinamestraat 


4 % z — _,- MOMAS WET 2... corer ecnecccvees 0 | | 

cots, RB 2 er es ee 550 | 578—Brussels Renaissance tapestry, 

. Portrait of a Lady in White,” XVIth century, “The Story of 
'y Hoppner; W. A. Anderson.... 750 | Samson”; Mrs. W. M. Gilmore.. 1,325 
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Kk. & A. SILBERMAN 


137 EAST FIFTY-SEVENTH STREET 
NEW YORK 


5 SEILERSTATTE, VIENNA 
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Saturday, November 5, 1939 
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a feature of the exhibit These rare 
and beautiful examples of the arms 
of Java, Sumatra, Morocco, India and 
Persia include such items as a Moroc- 
can XVIIth century scimitar with coral 


GALLERY NOTE 
Mr. F. Steinmeyer, of the tirm ot. Mrs. Steinmeyer. After several months J ( 


Boehler & Steinmeyer, recently ar-|in Europe, Mr. Stelnmeyer is now 
|rived from accompanied by |New York at the Ritz-Carlton. 


AROUND THE GALLERIES 


(Continued from page 6) ” in 
abroad, 









POCCOOOOe and turquoise studded scabbard and 
, " ; a oumiya, the curved dagger com 
and representing such men as Sterner, | be singled out as particularly appeal K fee : ‘ S5« x 
Sterne, Weber, Luks, Beal, Fiene, Has- | ing monly carried by Moroccan horsemen, qckerman 
» =] ’ a a) * ’ 4 Pe on” 4 . . = 
= pa » ne in an exquistely engraved silver Old Eng 
sam, Karfiol, Katz, Kroll, Zorach, : Ne sae | aheath , | S period re 
Young, ete. Mr. Young's studies of Elias Newman, water colorist, is ‘ - el’ ddl ilk tele i N Thorne ‘ 
: : . i 21S SE > ¢£ re rs ene 
“Boxers” were done this past summer | making his second one-man appear- we m . ce) Appings, oO for 
at the Olympic games in Los Angeles, | ance in this city, this time at the Mon- —_ pF wo. yon tr we - . vy baton \ dian 
while Mr. Sterne’s study of Oriental | tross Gallery. He has secured sym- 1s & teetu ; 1h - group “ ns orn S . ¢ A. ‘ 
‘ | ‘ , ‘ =F; 3 , : ‘ : , ‘ieac Ars ‘ : ' 
figures appears to be a reconstruction | pathetic records of Brittany and Pales weapons, which aiso comprises Arabian N exhibit 


: Ae agp cgi , A shag ise » arti 
of one of his earlier themes done dur- tine, worked out with a delicate and and Kurdish rifles of the flintlock type nine 


ing his Eastern period. Just how | individual watercolor technique that used until recently by the narives \merican 
. " | , . . ¥ > : vo ane . : ar 

Orozco and Rivera have been included | gives them a pleasing luminousness | Among the specimens from the Fat GMA I LE RI E wy naan 
‘ ” ‘ ‘ | ‘ : : : |i kas are ’ : : ‘ ‘ »<e aterco 

in this “American” group is something | and impersonality. His Palestine sub- East are two full suits of Japaness 


of a mystery, but they fit in well | jects are of special interest, dealing | 4™™or, while Philippine pieces include \merican 
enough with our local men and so we| with such interesting places as the | @ broad bladed sword used by the Street"! 
are doubtless the gainers | Wailing Wall of Jerusalem, the Road | Moros, called a campilan, with the (Open Dd 
+ ss to Jericho, and the Jordan Valley. | handle carved in a shape of a croco in Ameri 

Warren Wheelock is showing at the | Mr. Newman is shortly to publish a | dile’s jaw. A group of krises from Recent 


Java and decorated saddles and fire- | 
arms from Tibet are also found in the 
Oriental section. 

The European weapons on view are 
chiefly from the museum's own collec- 
tion. Notable here is a suit of black 
German half-armor of fluted steel, be-| 


galleries of An American Group at 
the Barbizon-Plaza. He is as versa- 
tile with the brush as with the chisel, 
although his canvases appear to be At the 
gaining power over the bronzes and 
woodcarvings. In his paintings he} 
drops into many styles and _ tech- 


portfolio of six lithographs of Pales 


Arden Ga 
tine subjects. 


ture, fin 


AN EXHIBITION OF 


“MORE 


* * * 


Morton Galleries for the 
first half of the month are figures, 
drawings and paintings by Herbert | 
Reynolds Kniffin and canvases by Wer 


(Argent G: 
Real-Lif 
ham, to 
by Nell 


Art Cente 
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niques, all of which is rather confus-| per Drewes, whose wood-blocks are lieved to have been made in Nurem- 99 tion of, 
ing for one who should have reached | 9n yiew at the moment at the New | Derg during the latter half of the} CON { RAS I S A. Bro 
some sort of artistic majority by now. | school. Mr. Drewes is more effective | XVIth century. The full suit of steel | sculptur 
His earlier Woodstock manner I find] jn his black and white work. Mr. | Standing near by also shows charac- | N Alliance 
does not stand = well, alth ugh Kniffin has a definite sense of pattern | teristics of the high development of | UNTIL NOVEMBER 12th \ cows lggg - 
he invariably gets a fine pattern with 


the armorer's art in Germany in the 
|XVIth century. 





that is most apparent in his still-life 
crayon drawings. His drawings of 


his arrangement of figures in groups Such a suit of this \verell } 


; ' ar TT < an . : “lowers 
The paintings I liked best are his | (pangi types are also effectively cast. | might have been worn by a nobleman Blizabet 
Rivera-like arrangement in “Men . ce lof the period. | 
7 E F P antal- . . , ‘ sve , , Suaaumen fa ata Babeock 
Working,” and a rather monumental A series of etchings and drawings | The development of firearms is also 


Painting 
America 


ly designed “Cat,” although I am not 
able to say if these are his latest 
productions or not. He goes in for 


traced in the exhibit. A crossbow used 
hurling weighted projectiles as | 


by Lieut. John MacGilchrist is on view | © 
at the Harlow MacDonald Galleries, | ST 


(Pp SSS SESE 


. : > oe 15 fies : ae enn R ~ >» Bachstitz, 
‘mbolism at times as in his | WOT 80 obviously based upon first | early as 1200, is pointed out as a fore | 578 MADISON AVENUE , vith A’ 
strange symbolism at times as in his! yong information as to immediately | ™nner in this field, while a “hand can- phan vo 


“War,” and his “Thief” adds a sort 
of Kuniyoshi humorousness that is 
always effective in any general dis- 
play of art. The large “Music Maker” 
with its typical Woodstock back 
ground is also of special interest as 
pointing toward what is probably Mr. 


non,” dated about 1475, reveals the 
early use of gunpowder. An arquebus 
of the XVIIth century, a flintlock gun | 
of the XVIIIth and a set of small 
duelling pistols, are also shown. 

Color is also lent to the exhibit by 
a large Flemish XVIIth century tapes- 


insure its authenticity. Lieut. MacGil- | 

christ, who saw active service in the 

British air forces during the Great | 

War, gives a graphic account of aerial 

combat in all its dramatic phases. 
+ 7 a 


CORNER 57th STREET 


New York 


Barbizon 
sculptur 


John Beecl 
ings by 
7 Isab 
Americé 





The Ackerman Galleries are show- 
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y *k’ rewarding ; i- . ‘ Belmont | 
W ~ saya a and ult! ing a series of miniature period rooms |try secured from French & Co. a Primitis 
vy ce “ * . for the benefit of the Architects’ Emer- | mediaeval banner from the same} Bourgeois 

lo » Al Thac samarirs _ + ies is 7-7 | 0 ‘ 

Bertram Goodman is at the Mid-| f"iitte have boon assembled by Mrs, | —— | 484 N. KINGSHIGHWAY, St. Loui — 
town Galleries with a one-man show ate Ward Saas. Ps pecialist ot son | ° J 5 . - LOUIS brooklyn 
of considerable effectiveness. He is not |‘), ae yA, alt Brookly 
afraid of any color arrangement or om particular field of the decorative | D O W N bf O W N QO ’ Ram ait 

é A - of Sene 
squaring off of pattern if he has a|°?* = LDLLLPLLLLLLLLLL SL LLL LLL LLY fe Y. 
particular end in view. Like the aver- = > same a CONTEMPOR Nov. 27 
age young American. painter of to | NEWARK EXHIBITS _| ORARY = - Pisceniy 
day, Mr. Goodman is topical, untradi- ~ | AME rn 25 Clarl 
tional, and arresting, teeming with | ARMS AND ARMOR RICAN ART y=) by men 
the vigor of youth and an untram- | : 

: . val ; 7 ‘ . . Py « . » | ™ ; 

meled point of view. He has a suffi- _A collection of arms and armor | 113 WEST 13th ST. NEW YORK =< go 
cient technique to support most of his | from Europe and the Orient, dating Marinot 


ideas, although in his oils he is apt | from the XIIIth to the XIXth century, 
to get into heaviness and confusion | as been placed on display in the 
of accent. I liked best the two water- | Newark Museum for an indefinite pe- 
colors of industrial subjects, done | riod. This aggregation of several hun- 
with despatch and conviction, both as | dred items which is distinguished by 
to color contrast and general design, | examples of the finest quality, includes 
He is dramatically inclined, and | helmets, shields and other types of 
should achieve many interesting dis- | body armor; swords, daggers, krises, 


Butler G 
Paintin; 


Ralph M 


Chinese 


A. 8S. DREY 


OLD PAINTINGS gg 


~ 


VENEZIA | 


San Trovaso 960 


plays in the years to come. Two of |scimitars and the pole arms; and Cas-Delb 
the Midtown galleries are devoted to | arquebus, musket, hand cannon and PERIOD ROOMS, FURNITURE pn 
a general group show, in which such | Other types of early firearms. EARLY TEXTILES & RUGS WORKS of ART vember 





painters as Margaret Huntington, Saul The jewelled and decorated daggers, 











Berman, Irving Lehman, Murray |krises and other Oriental weapons - — 
Kupferman and William Palmer may | loaned by A. S. Lau of Bloomfield are ein SAR ' ' 
Py Columbia 

a — NEW Y | Walter 
BELMONT ORK MUNICH door 


Commodo 
—Four 
exhibite 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 


| : 
i 
Paintings Bought as 7 e P & E fyi AT t Ss a t ipp; ch 


EXHIBITION: Tomorrow (Sunday) from 2 to 5; And Daily 9 to 6 680 Fifth Avenue 


until Sale. Special Exhibition Thursday, from 7 to 10 P. M. 


PLAZA ART GALLERIES '« 


9-13 EAST 59th STREET, NEW YORK 


SALES AT AUCTION 


FINE FRENCH AND ENGLISH 


ANTIQUES 


From the PARIS ESTABLISHMENT of 


Wm. Baumgarten 


and Company, Inc., with additions 


SALE: FRIDAY and SATURDAY 
November 11th and 12th, at 2:15 P.M. 


Maximiliansplatz 7 
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Paintings Authenticated |  Delphie ¢ 
SELECTED MODERN PAINTINGS & SCULPTURES by Ha 
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FULLER BUILDING 
51 EAST 57TH STREET 
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Roman 
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METROPOLITAN Galleries 


48 bis Avenue Kléber | Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
PARIS | FINE PAINTINGS FOR DEALERS AND COLLECTORS came 
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| NEW ADDRESS: by old 


Durand-} 
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FINE ETCHINGS 
The Property of 


ROBERT J. MICHAELSEN 
Scarsdale, N. Y., And Others 


SALE: THURSDAY EVE., Nov. 10, at 8 P. M. 


THE SALES WILL BE CONDUCTED BY MESSRS. E. P. & W. H. O’REILLY 


— ——_—_—_—_—_ — ——_ —— —— ———_ ———— 





Ferargil 
Painti: 
Langd 


JACQUES SELIGMANN & C= 


3 East 51st Street, New York | 


Fifteen | 
openin 


| PAINTINGS and WORKS of ART | tance 


progre 
recent 
Gris, 
rens, 





Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 
Gallery, 
Ameri. 
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Saturday, November 5, 1932 





Calendar of 


ickerman Galleries, 60 East 57th Street— 
Old English coaching prints; miniature 

yoms designed by Mrs. Jas. Ward 

of Chicago. Admission charge 

nefit of Architects Emergency 
During November. 


per iod ré 
Thorne 
for be 
Fund, 


a, C. Ae Gallery, 1269 Madison Ave.—An 
“exhibition of oils and water by 


nine artists under twenty-one, to Nov. 7 


colors 


Arts Bldg., 215 W. 57th St. 
of the American 
to Nov 13. 


nerican Fine t 
” Annual exhibition 
Watercolol Society, 


american Folk Art Gallery, 113 West 13th 


street—Early American paintings, etc 
(Open by appointment). 

in American Place, 509 Madison Ave.— 
Recent oils and water colors by Marin 
irden Gallery, 460 Park Avenue—Sculp- 
ture, fine furniture and accessories 
(rgent Galleries, 42 West Sith Street— 


Real-Life photographs by Julian Tink- 
ham, to Nov. 7; small flower paintings 
by Nell Witters, Nov. 7-21. 

56th Street—Collec- 


onter, 65 East 
an medallions of the 


tion of medals and ‘ 
Great War formed_by Dr. and Mrs. 8. 
A. Brown, Nov. 7-19; drawings and 
sculpture by members of the National 
Alliance of Art and Industry, to Nov. 12; 
pen and ink drawings by Theresa Will- 


man, from Nov, 7. 
\verell House, 142) East ord Street- 
Flowers on gold and silver by Mary 


Elizabeth Price, Lowestoft and glass. 


Babeock Art Galleries, 5 East 57th St.- 
Paintings, water colors and etchings }) 
American artists. 


achstitz, Inc. the Sherry-Netherlands, 
Fifth Avenue and 59th Street—The Ste 
phan von Auspitz collection. 


Plaza Hotel—Paintings and 


Wheelock, to Nov. 1%. 


Barbizon 
sculpture by 


John Becker, 520 Madison Avenue—Draw 
ings by Sergei Eisenstein, to Novembe1 
7 Isabel Carleton Wilde collection of 
American Folk painting, Nov. 9-Dec. 5. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


hourgeois Galleries, 123 East 57th Street 
Old and modern paintings. 


Eastern 
exhibition 


Brooklyn Museum, 
Brooklyn—Special 


Parkwa). 
of Egyp 


tian art. Early lithographs by the pupils 
of Senefelder, to Nov. 27; art work of 
New York High School students To 
Nov. 27 


Brooklyn Painters & Sculptors Society. 
25 Clark Street, Brooklyn—Recent work 
by members, 


Krummer Gallery, 55 East 57th 
Antique works of art. Glass by 
Marinot, to Dee, 10. 


butler Galleries, 116 East 57th Street 
Paintings “suitable for decoration 


Steet- 
Maurice 


Ralph M. Chait, 600 Madison Avenue- 


Chinese porcelains. 
Hall 


Carnegie Art Gallery, 154 West 57th 


St.—Second showing of the new Car- 
negie Hall artist group. 

Caz-Delbo Gallery, 561 Madison Ave.— 
Recent paintings by Eugene W. Small; 
sculpture by Hannah Mecklem, io No- 
vember 15. 

Cheshire Gallery, Chrysler Building— 
Paintings by Paul Mommer, Nov. 7-26, 

Columbia University, Philosophy Hall— 


Walter Scott centenary exhibition of mss 
first editions, ete. 


a 


‘ommodore Hotel, Grand Central Station 
—Four portraits of Washington neve: 
exhibited before. 


‘ronyn & Lowndes Galleries, 
sith Street—Comprehensive 
water colors by 


11-13 
show 
American artists ; 


East 


one- 


man show of new pastels by Robert Phil- | 


ipp; character drawings by F. Luis Mora. 


Delphie Gallery, 9 East 57th St.—Paintings 


of 





Exhibitions 


Goldschmidt Galleries, 780 Fifth Avenue— , 
Old paintings and works of art. 


(‘rand Central Art Galleries, 6th Floor, 
Grand Central Terminal — New water 
colors by Gordon Grant: colored etch- 
ings by Dorsey Potter Tyson; group 


show of etchings by Adams, Sloan, Hig- 
gins and Sterner; 
brating the Washington Bi-Centennial. 
Group exhibition by Crane, Carlson and 
Luis Mora. During Novembe 


M. Grieve, 386 Park Ave.—Portrait frames 


Largest collection of rare examples of | 
all periods. 

G. R. D. Studio, 9 East 57th Street—"Our 
First Four Years” exhibition. 


Grant Studios, 114 Remsen St., Brooklyn 
Etchings by American artists 


ilarlow, McDonald Co., 667 


Fifth 
Work of John 


MacGilchrist, to 


Ave.— 
Nov. 15 


Marie Harriman Gallery, 61 
Street—Recent paintings by 
to Nov. 26. 


East 
Walt 


57th 
Kuhn, 


Kennedy Galleries, 
Twenty etchings 
artists executed 
centennial 


785 
by 
for 
portfolio, 


Fifth 
twenty 
the 


Avenue— 
American 
Washington Bi- 


Keppel 
Prints 
other 


Galleries, 16 East 57th 
by Thomas 
English caric 


Street— 
towlandson and 
iturists. 


Kleemann-Thorman 
Madison 
can 


7alleries, 
Avenue—Drawings 
masters, to Nov. 12 


Ltd., 
by 


574 
Ameri 


\leinberger Galleries, 12 East 54th St.— 
Paintings by old masters. 


Knoedler Galleries, 
Flower 


14 East 57th 
paintings by French 


Street— 
masters of 


the XIXth and XXth centuries, Nov. 
7-19, 

Kraushaar Galleries, 680 Fifth Avenue— 
exhibition of paintings and watercoiors 


by leading American artists; modern 
French paintings, water colors and draw 


ings. 


lLuco Studios, Chrysler 
by Harry Spanner and 
by Fritz Groshans. 


Bldg.—W oodcuts 
small sculpture 


John Levy Galleries, 1 East 57th Street— 
Recent works of Archipenko To No- 
vember 19. 


Julien Levy Gallery, 602 Madison Avenue— 
“Surréaliste” exhibition by Max Ernst 
Macbeth Gallery, 15 East 57th Street— 
Exhibition to aid living artists, to Nov. 7. 


Paintings by four American artists 
John Noble, Eugene Higgins, Jerome 
Myers and Max Bohm. Novy. $-26. 


Macy Galleries, 34th Street and Sixth Ave- 


nue—Exhibition to celebrate the Wash 
ington Bicentenary. One man show of 
work by Nura 

Pierre Matisse Gallery, Fuller Bldg., 51 


twenty etchings cele- | 


| Frank K, 


Reinhardt Galleries, 


|} Wanamaker Gallery, au Quatrieme, Astur 
Place—American 
tributed 


East o7th St.—Paintings on paper and 


drawings by Joan Miro. To 


Nov. 25. 


Metropolitan Galleries, 730 Fifth 
Paintings by old masters 


Avenue— 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Recent Egyptian accessions 
(3rd and 5th Egyptian rooms). Washing- 
ton Bicentennial exhibition, through No 


vember 27. New taste in old prints. 

Midtown Galleries, 559 Fifth Avenue— 
Ninth show by members of the cooper- 
ative group; paintings by Bertram 
Goodman, to Noy. 15. 

Mileh Galleries, 108 West 57th Street— 
Paintings by Edward Bruce. Noy. 7-30. 

Montross Gallery, 785 Fifth Avenue— 
Water colors by Elias Newman, to Nov. 
 B 

Morton Galleries, 127 East 57th Street— 


Paintings and drawings by Herbert Rey- 
nolds Kniffin; paintings by Werne 
Drewes, to Nov. 14. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Historical ex- 
hibits relating to New York City; 
cial exhibition of XIXth century 
ding gowns. 


wed- 


| Museum of Modern 


| Loan exhibition 


by Hamilton Wolf, sculpture by Leo| 
Fischer and drawings by McLeod Bat- | 
ten Volz. 

Demotte, Inc., 26 East 78th Street— | 


Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 113 West 138th Street— 
Paintings and sculpture by a group of 
leading American artists; paintings by 
Dorothy Varian, until November 13. 


A. S. Drey, 680 Fifth Avenue—Paintings | 


by old masters and works of art. 


Durand-Ruel Galleries, 12 East 57th St.— | 


Exhibition of paintings by French im- 


Pressionists; pastels by Mary Cassatt, | 
to Nov. 19. 
Ehrich Galleries, 86 East 57th Street— | 
Paintings by old masters; Mrs. Ehrich 


Antique furniture and 


“ gifts. 
November. 


During 


Eighth Street Gallery, 61 West 8th Streat 
-Paintings and water by Na- 
thaniel Dirk, Nov. 7-26. 


cr rhe rs 


Ferargil Galleries, 63 East 57th Street— | 


-aintings 


and 
Langdon 


Kihn. 


pastel 
Opens 


drawings Ws 


Nov. 7. 


by 


Fifteen Gallery, 37 W. 57th St.—Members 
opening exhibition, to Nov. 12. 


paery of Living Art, 100 Washington 
Square East—Permanent exhibition of 


progressive XXth century artists, with 
recent : 


Gris additions by Bouché, Bonnard, 
vis, Gleizes, Delaunay, Helion, Lau- | 
rens, Torres-Garcia. 
G . : 

grt f 144 West 13th St.—Works of 
American water colorists. To Nov. 18. | 


spe- | 


Art, 11 West 58rd St. | 


of seventy years of | 
American art; reconstructions of 
} XVIIth century Persian frescoes. 


| Museum of Science and Industry, 220 East 
|} 42nd Street—Iindustrial subjects by Ger 
|} rit A. Beneker, 


National Arts 
Members’ 


Club, 
exhibition 


Gramercy Park— 
of small paintings. 


J. B. Neumann, 40 East 49th Street— 


Works by modern American and foreign | 





irtists. 

Newark Museum, Newark, N. J.— 
Special exhibition of European and 
Oriental arms and armor. The 
Jaehne loan collection of Chinese } 


and Japanese art. Colonial life, celebrat- 
ing the Washington Bicentennial. Mod- 
ern American paintings and sculpture 
Medals made in Newark. Thomas Lynch 


Raymond's models of church sanctuaries. | 


Closed 
ture (in 
(Junior 


Mondays 
court). 
Museum.) 


and 
Life 


holidays. 
in Latin 


Sculp- 
America 


New School for Social Research, West 12th 


St.—Drawings and lithographs by Min- 
| na Citron and Irwin D. Hoffman; loan 
collection of water colors and drawings 
by Mare Chagall, Jose Clemente Oroz- 
co, Thomas H. Benton, Simeon Brag- 
nin, George Constant and Mark Tobey. | 


New York Historical Society, 170 Central | 


Park West (76th 
Washingtoniana, 
of ship pictures 
abilia, after 1807. 


Newhouse Galleries, 578 Madison Avenue 
-"“More Contrasts’ to November 12. 


Street)—Exhibition of 
throughout 1932 and 
and related memor- 


New York Public Library, 476 Fifth Ave.— 
Early views of American cities. Chiaros 
curo prints through 
recent additions to the print department 
until Dee. 1, 

Painters 
lith 


The Art News 


and 


notos Vagis. 


Raymond 


M. 


oils 


Gottlieb. 


Old 


Robertson-Deschamps Gallery, 415 
son Avenue—Ceramics by 


masters. 
and American paintings. 


Roerich 


Contemporary 


& Raymond, 40 
Exhibition of facsimile reproductions of 


works by Céz 


in’ New York 


four 


zanne 
Rehn, 


and gouaches 


730 Fifth 


Contemporaneous French 


centuries 


East 49th 


688 Fifth Avenne— 
Paintings and watercolors by American 
artists ; 


ROME 
Ulrico Hoepli 
November 12—Incunabula, autographs,| . 
and illustrated books from the XVIth | November 
to the XIXth century. Italian 
Senguiat 


ber 5. 


L. Carr, Helen I. Libbey, and other own- 


ers. Exhibition November 5. 


10, 11, 
majolica 
collecti 


12—Fine textiles and 
the V. and L. 
Exhibition Novem- 


from 
mn 


AMSTERDAM 
Mensing & Fils 


Noy, 29—Painted panels from a Louis XVI ° 
salon 


National Art Galleries 


. " ’ 4 
and Rose Room, Hotel Plaza 


VIENNA 
Dorotheum 
Nov. 9-li—Furnishings sold by the order 


November 9—Etchings and engravings 


from a Pennsylvania collection, 


Sculptors Gallery, 22 East of S. Schein, Novembe — ae ae 
eee ae te ee ane Pore: THE HAGUE wees a Sees Se 
oO .VOYV, ot, 


tation copies and books in fine bindings 


Van Marle & Bignell from 


December—P: carrie : ee the library 
ecember aintings by old masters. 


Exhibition 


of Mr. 
November 6, 


George Pears. 


St.— 


Plaza Art 


59th Street 


Galleries 


NEW YORK 
AUCTION CALENDAR 


CPPPP PLP PIPL PLIL PDL OP IOLOL LLL OLED 
| 


East 


| November 








Pen <n 10—Etchings and lithographs 
»y arry 5 from the collection of Mr. R. J, Michael- 
| PODDO oor? | sen and Mrs. A. W. Tilney. 
American-Anderson Galleries 
Avenue— » . 2K re eneli ‘ 
80 East 57th Street November i, 12 I rene h, English and 
; Italian period furniture from Wm. 


| November 10—Americana, autograph let- Baumgarten & Co., 


Paris, 
ters, Mss, from the estates of Ashton | opens November 6. 


Exhibition 
Madi- 


R. Struck. —— es . os ———<——————— 
Museum, 310 Riverside Drive— 
German prints from the 
collection of Erich Cohen. | 
142 Fulton 


Schultheis Galleries, 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Etchings 
artists, paintings of clipper ships, etc. 


scott & Fowles, 
Avenue 
tury English paintings and modern draw- 
ings. Water colors by Rowlandson (1756- 


182 


Mess 


Inc., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 3 East 6itst 
Street—Palutings, 


tries; portraits by Maria von Kammerer, 
to November 8. 

Marie Sterner, 9 East 
ings by Barnard Lintott, to 


Valentine Gallery of Modern Art, 69 Eust 
Street—French 
paintings ; 
tions by Kandinsky. 


dit 


Van Diemen Galleries, 21 East 57th St,— 


7). 


rs. 


by 


and 


Arnol 


American 


Squibb 
58th 


Bull 
Street—X 


d Seligmann, 1k 


Scuiprure 


and 


special exhibition of abstrac- 


During 


Paintings by old masters. 


Vernay 


Special 
English 


Galleries, 


exhi 


19 East 54 
bition of 
po 


paneled rooms. 


mo 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park 
Street—Antiques and objets d'art. 


Wells, 32 East 57th Street—Early Chines: 


art 


Weyhe Gallery, 


ur, 


ists. 


Whitney 
West Sth Street—Mermorial exhibition of 
works of Glenn © 


the 
16. 


Wildenstein 


( 


Yamanaka Galleries, 680 Fifth 


ld 


to 
Mclint 


Mus 


G 
and 1 


Exhibition ¢ 
caves of Tien-lung-shan and 


Japanese arms and armor of the Toku- 


gawa 


Zborowski Gallery, 460 Park Avenue 


57th 


French 


FOREIGN AUCTION 





Nov. 10, 11—Antiquities and paintings. 


period 


Street 


CALENDAR 


antique furniture at- 
Goddard, Townsend, Sey 
ire and others. 


Aven 


eum of Amerie 


Coleman, to Nov. 
aulleries, 19 East 64th Street | 
nodern paintings. 

Avenue— 
of sculptures from the rock 


)—Paintings b 


artists. 


BERLIN 


Rudolph Lepke 


and 


sith Street—Draw 


XVILIth 
furniture, silver, 


794 Lexington 
Group show of prints by American art 


Street— | 


European 


Fifth 
cen- 


ding, 
Villth 


Rey & Cu,, | 





una tapes 


Nov. 19. 


American 


November. 


th Street— 
century 
reelain and 


ue and 49th 


Avenue— 


un Art, tb 


Yun-kang ; | 





(at 


y modern | 


BRUMMER GALLERY 


INC. 








| November 29—Paintings from the James 
Simon collection. 
FRANKFORT 
Joseph Baer & Co, 
November 7—Wood cut books, art litera 
ture. 
Heinrich Hahn NEW YORK PARIS 
November 14, 15—Paintings, furniture, fai 
Eastern art. 55 EAST 571trn STREET 203 BIS. BD. ST. GERMAIN 
LEIPZIG 
Cc. G. Boerner ———————————————————————— = enemanieuin ‘ - niesianan 
November 8, 9—Engravings by old mas- 
ers, the collection of Friedrich August 
Il, 
} 
November 10, 11—The Stinnes collection | | HE GORDON GALLERIES 
of modern graphic art and books. | 





Noy. 


Flechtheim-Helbing-Paffrath 


DUSSELDORF 


12—The 


furniture, « 


Esq. 


Nov. 24—Fine Chinese porcelain; old Eng- 


lish furniture; carpets, tapestries, ete. 


Nov. 


19 





Rare 


Moritz Leiffman 


LONDON 
Christie's 


|} Nov. 16—Porcelain, decorative objects and 


‘onsigned by E 


PARIS 
Hotel Drouot 


mss. of the XIVth century 


n collection. | 


PAINTINGS 


ETCHINGS 
BRONZES 


| 27 ADAMS AVENUE EAST, DETROIT 


. Simmons, 














LONDON LETTER 


by Louise Gordon-Stables 





The Tooth Gallery had an excellent 
idea in opening their season with an 
exhibition of 
quired 
ciety. 


pictures recently ac- 
by the Contemporary Art So- 
Though Works 
are for sale, the display is distinctly 
stimulating to potential 
collectors of modern art. In addition 
to work by well established painters, 
such as Sickert, Lavery, Roger Fry 
and the brothers Nash, there are also 
examples by artists of lesser reputa- 
tion, such as W. J. Steggles of the 
fast End Jeffrey Nelson and 


none of these 


buyers and 


group, 


“ve Kirk whose canvases compare 
favorably with those of the other 
exhibitors. The selection has been 


governed by a fine sanity, the progres 
sive movement being 
its most intellectual aspect, the 
merely sensational avoided. There is 
individual work by such men as Wads 
worth, Stanley Spencer, Cedric Morris 
and William Roberts, who all deserve 
to be included among our national col 


represented in 
and 


lections. However the bizarre and 
the eccentric has been rigorously ex 
cluded, This well arranged show 
should bring fresh contributions to 
the funds of the Contemporary Art 
Society. 


He % Rm 

Mark Gertler is 
show at the Leicester 
third of a series. 
reveals that the 
terested in the 


forms in space 
used color. 


holding a one-man 
the 
This display again 
artist ‘s 


Galleries, 


more in 
relation of 
than in functionally 
At one time, he featured 
Staffordshire Pottery figures in his 
still lifes; now he combines negro 
sculpture, Japanese masks, and brown 
pottery jugs with fruit, leaves, musi- 
cal instruments and other motives. 
Turning to the portraits, one finds 
several with a nice sense of character, 
and solid modeling. 

Sickert’s “Raising of Lazarus,” 
which aroused considerable contro- 
versy in the spring show of the Royal 
Academy, is being presented to the 
Sadler’s Wells theatre by the artist. 
This gitt has been made on condition 
that the painting will be put up at 
auction at Christie’s as a contribution 


clever 


to the funds of the playhouse. The 
work will not be offered until No 
vember, after the conclusion of the 


fine exhibition of the British Antique 
Dealers’ Association. Through this | 
donation the artist has expressed his 
gratitude for encouragement received 
when he was a young and struggling 
artist. 
ue ae a 
The show of Wyndham Lewis's por 

trait-drawing at the Reid-Lefevre Gal- 
leries is full of interest, and one feels | 
that here he is in his happiest vein. 
In the head of Rebecca West his 
biting and ruthless criticism finds ex- 
pression in emphasizing angularity of 
feature, which provides a telling com 
mentary on the mordant literary style 
of that authoress. The portrait of 
G. K. Chesterton is in marked con. | 
trast, and almost suggests the jovial- 
ity of a Chinese God. Lewis’s draw- 
ing is always sharp, and has often 
the incisive quality of the knife, | 
rather than of the pencil. There is | 
nothing suave nor facile in his work. | 
And in all his portraits of important 
people, whether of a _ fashionable 
surgeon, a successful playwright or 
an eminent novelist, he manages to 
firmly set down just those qualities | 
that have raised each one of them 
above the common rut. 


In another room of the same gallery 
is hung an able show of oils by Fer- 
gus Grahame. Here is a young man 
with a love of good, clear color, and 
a fine sense for flower-painting. The | 
arrangement of his canvases some- 
times shows weakness, but this defect 











ANTIQUES PAINTINGS 
OBJETS D’ART 


Continental 
Antique Co. 


Ley Building 
578 Madison Ave. 


New York 


Tel. Plaza 3-6642 
FREDERICK N. SILBERMAN | 


| oration 





loes not blind one to the high quality 


of his work as a whole. 
% x. 
If times were more conducive to 


expenditure, I wonder whether we 
would have found the £150,000 neces 
sary for equipping the National Gal 
lery with the new concave glass 
sheets that eliminate all reflection. 
Without being visible, this device 
gives a totally unblurred and unmodi- 
fied vision of the canvases behind 
them. The invention was made by a 
Mr. Gerald Brown, an Englishman 
who has already demonstrated its 
usefulness in the concave shop win- 
dow of the Ford motor show room in 
Regent Street. So imperceptible is 
the glass that it gives an optical il- 
fusion of being flush with the outer 
walls, although its concave form actu- 
ally takes it a considerable distance 
away from the street. The contents 
of the shop can thus be seen as if one 
were standing inside. Were this de- 
vice introduced into the National Gal- 
lery, it would doubtless solve all man- 
ner of lighting problems. At any rate, 
even though existing galleries may 
prove slow in adopting Mr. Brown's 
invention, new ones are certain to be 
designed with a view to the installa 
tion of this important feature. 
* * * 

Frank Brangwyn speaks of his 
work for Radio City as the most am- 
bitious enterprise that he has yet 
undertaken. The commission comes 
at the moment when he had just com- 
pleted the panels intended for the dec- 
of the House of Lords, into 
which he has put seven years of work. 
These were begun at the instigation 
of the late Lord Iveagh, and some 
time ago aroused a good deal of con- 
troversy in the House itself. 







MADISON 


hotel and 


1S EAST 58th ST. 


famed 
[ ol 
excellence 


of ut’s food 


Bertram Wea Managing Director 


The Art News 


“ANNIE 
SEATED" 

By WHISTLER 
Included in the col- 
lection of etchings 
and lithographs, be- 
longing to Mr. R. J. 
Michaelsen and 
Mrs. A. W. Tilney, 
to be dispersed by 
the Plaza Art Gal- 
leries November 10. 


Architects Aided 
By Work of Boston 
Research Bureau 
BOSTON. 


the 
Research Bureau has completed meas- 


The 
Emergency 


Divi- 
and 


Architectural 
sion of Planning 
ured drawings of several old houses as 
well the 
This indicates 


as rooms in Boston 
Arts. 
the constructive results resulting from 
Although the bu 
reau’s first purpose has been to relieve 


the unemployment 


period 
Museum of Fine 


the bureau project. 


situation 
architects of this community, the work 
the 
architects 


amone 


undertaken is of greatest impor- 


tance to and 
the 
and made available to the profession. 

The which 
times results in inaccurate work, has 


designers, 


since drawings will be published 


usual pressure, some- 


been absent in this case, and the 
draughtsmen have given unsparingly 
of their time to make the drawings 


conform in every way to the original, 
even to the accidental variations in de- 
tail. Nine rooms in the museum are to 
be measured, several of which are par- 
tially completed. Especially exacting 
has been the Tudor room which 
cludes a variety of panelling, all au- 
thentic examples of XVth_ century 
English work. During the summer the 
draughtsmen have worked exclusively 
on the exterior of houses, and on those 
places which may not be available for 


recording in the winter months. The 
work in the museum will then be re- 
sumed. 





Its location on Madison 


Avenue at 58th Street, just a few 
steps from Fifth Avenue, is one 
of the most desirable 
city. 
and business centers are quick- 
ly and conveniently reached. 


in the 
Smart shops, theatres, 


TARIFF 
Single from 5 
Double from 7 
Suites from $10 


fr 


fA 


restaurant 


NEW YORK 
avs 


in- | 


Ga 


Saturday, November 5, 1932 









ON EXHIBITION TOMORROW AT 


THE NATIONAL 
RT GALLERIES 


INC. 
AUCTIONEERS and APPRAISERS 
ROSE ROOM, HOTEL PLAZA 


Fifth Avenue at Fifty-eighth Street, New York 















SALE AT PUBLIC AUCTION 


WEDNESDAY EVENING 
November 9th at 8 P. M. 


FINE ETCHINGS 


AND NOTABLE ENGRAVINGS 
The Property of a 

















Pennsylvania Collector 


THURSDAY AND FRIDAY EVENINGS 
November 10 and 11 at 8 P. M. 


FIRST EDITIONS 

PRESENTATION COPIES AND 

BOOKS IN FINE BINDINGS 
The Library of 


MR. GEORGE PEARS 
of New York City 













FREDERICK A. CHAPMAN, Auctioneer 


FREDERICK BUCHER 
GALLERIES 


We Buy and Sell 
Remington Bronzes 


and Works of Art 


485 MADISON AVENUE Suite 701 NEW YORK 





OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 


New York 
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MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK LUCERNE 
Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. and 46th St. Haldenstrasse 12 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street... oes eae ne NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Vend6me .__.. te ta PARIS 





TON-YING 


& COMPANY 


CHINESE INC. 
ANTIQUE | 
WORKS OF ART 


5 East 57th Street 
Third l'loor 
NEW YORK CITY 














MONTROSS GALLERY 


PAINTINGS 


High Class 


Antiques 


New York. .... 
12 East 57th Street 


ee ee eee 
Kunsthaus MALMEDE | 37 Avenue De Friedland 
COLOGNE/Rh. 


33 Sachsenhausen 


Furniture, Tapestries 


OLD MASTERS 











“OLD MASTERS” 
IN THE FINE ART OF PACKING AND SHIPPING 


N. E. MONTROSS 
Works of Art vac egueperens FLU D SON om; ryemaene 


FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS FORWARDING AGENTS 
785 Fifth Ave. NEW YORK OFFICE: 17 STATE STREET 
Bet. 59th and 60th Sts WAREHOUSE: 323 East 38th Street, New York 
Cable Address: Telephones: 
“JACBERG BOwling Green 9-4151 to 4154 








JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 
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Daguerreotypes Reproduced Large Prints 
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FREDERICK KEPPEL | ANTIQUES 
& CO., Inc. | PAINTINGS WORKS OF ART 


ENGRAVINGS | CLEARED THROUGH U. S. CUSTOMS 
AND 2. tes 
ETCHINGS CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 
smart service. 

OLD MASTERS | WAREHOUSE, PACKING and SHIPPING DEPARTMENT 

On arrival of shipments at the port, we can arrange for U, S. Customs examination at 

our warehouse (under Customs regulations) where our facilities and experienced em- 


16 East 57th St., New York ployees permit. us to assure the most careful handling, unpacking and delivery. 


We also specialize in packing and shipping of works of art, ogg 91 leas furniture 








and household effects to and from all parts of the wo 








Mezzotints Etchings | 


MACBETH GALLERY London Representatives: 
CAMERON-SMITH & MARRIOTT, LTD. 
PAINTINGS 


“Norway House,” 21-24 Cockspur St., S. W. 1 
BY AMERICAN ARTISTS Cable Address: “Kamsmarat—London” Telephone: Whitehall 8544 
ETCHINGS 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
adi | FOLLOWING ies 
PARIS BARCELONA = ROME GENEVA 
WILLIAM MACBETH, Inc. BERLIN ADR FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
15 East 57th St. New York VIENNA GLASGOW NAPLES NICE AMSTERDAM 


| AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
: PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


REINHARDT 
GALLERIES ces 


GOLDSCHMIDT GALLERIES 
730 Fifth Ave., New York ] [INC.] 
| WORKS of ART 





PAINTINGS BY OLD MASTERS 


142 FULTON ST., NEW YORK 
PAINTINGS 


FRANKFURT BERLIN 


Kaiserstrasse 15 Victoriastrasse 3-4 


S| 
Lk 188 3 730 FIFTH AVENUE, NEW YORK 


by American and Foreign artists 
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ANTIQUE 
PERIOD 
Antique Frames MIRRORS Period Mirrors 


AND FINE 
REPRODUCTIONS and 


Objects of Art 


and 


Reproductions 


One of the largest collections 

of rare genuine antique exam- 

ples and faithful reproductions 

to be found anywhere in the 
world. 


<7 > SO ER 


ON EXHIBITION 
THRU NOVEMBER 





English Georgian Carved Wood Mirror 





386 PARK AVENUE, NEW YORK 


Between 53rd and 54th Streets Telephone WIckersham 2-5686 
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